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Best Service 


Piercers! 


Safe & Professional 


BODY PIERCING 


Besl Qua| ily. Best fw 


BLUE BOUTIQUE 


Offering you a great selection of Body Jewelry, Swim Wear, Sexy Cool Clothes, 


ONE STOP SHOPPING SINCE 1987 

www blueboutique com 


801 - 485 - 2072 


801- 596 - 2160 « P 
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THE DAY 
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DKIUVD (A PRIVATE CLUB* 579 W 200 S • 801-328-0255 
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Dear Dickheads, 

My boyfriend Shannon and 1 were unlucky enough 
not to see Tenacious D this week, thanks to the fuck¬ 
ers Saltair calls their security staff. After many 
, attempts of trying to find a spot where I could see the 
band (I am only 4T0) I decided to approach the secu¬ 
rity guard working on the stairs and asked him if he 
could recommend a spot. His response was, "Over 
There!", which translated into, "get the fuck out of my 
face. It's not my problem." When I asked him if he 
could be more specific his response was, "I don't care 
where you go but you can’t stand on these stairs." As 
a last resort I asked him if I could at least walk up and 
down the stairs a few times to catch a minute of the 
show. He ignored me. So, I proceeded to walk up and 
down the stairs. On my second trip down I was 
grabbed by a second security guard and thrown out. 
As far as I could tell I was the only one evicted from 
the show even though I was surrounded by hundreds 
of underage drunks and pot smokers. What has 
become of our local live music venues? I get tired of 
going to the same bars week after week and yet I am 
afraid to leave my zone of safety (for good reason). 
Fuck Saltair and their security. I don’t care if the Pope 
goes on tour. I won’t return! I urge you all (especially 
the vertically challenged) to join my boycott. 

-Charity 

Dear Dickheads, 

My compliments to Angela Brown and staff on anoth¬ 
er great issue. I really enjoyed the interview with Ian 
MacKaye and the insight it offered into his opinion on 
the local straight-edge scene, as well as JD Zeigler’s 
shorts. I, too, will mourn the loss of Salt City CDs. 
Over the past two years, SLUG has, in my opinion, 
grown immensely in becoming more topically 
diverse, well-edited and thoughtfully designed. It 
seems like I see copies of SLUG everywhere, as well 
as the SLUG name in representation of great local 
events and activities. SLUG has always been the voice 
of the local underground but it seems that voice is 
getting louder and more defined under the helm of 
Brown. Very smart, cool stuff happening. 

Thanks, -Pam O. 

Wait...you forgot to mention that you are offended 
by The SLUG Princess! 

Dear Dickheads, 

I thought that I should clarify a few things that 
appeared in the UGGLIES’ letter in the last issue in 



WE THANK OUR MOST RECENT CLIENTS. 

check out new releases by: 
pUSHINQ Up DASIES, ORpHEUM, MINDLOCK, 
JOGANJANES, NOBODY KNOWS 

tel. 5 3 8 - 0 9 9 2 

www.bohodigitalia.com 


regards to the organization 
that I have recently begun 
to represent in SLC. 
Apparently they have 
absolutely no clue who or 
what Saint Jayne's is. 
Firstly, it's possessive, not 
plural. Secondly, it's 
spelled Jayne, with a Y. It 
is intended to be an 
androgynous spelling. 

Furthermore, Saint Jayne's 
is not a band, nor is it exclusively female. It is an 
organization of artists, writers, musicians, etc. of all 
sexes (not predominantly female, either). I appreciate 
that we actually have gained some sort of name 
recognition; regrettably that recognition is innaccu- 
rate in the UGGLIES’ case. 

Now I want to respond to more generalized aspects 
of the UGGLIES' tight-assed letter. 

Dear UGGLIES: Don't you guys think that perhaps 
you are overreacting just a little bit? Is the very insti¬ 
tution of "Dear Dickheads" offensive because of its 
overt phallic nature? Lighten up, kids. Sexualization 
is a fact of life, and some aspects of it may be offen¬ 
sive to you personally, but SLUG does not refer to Ms. 
Buchanan patronizingly.. While I'm at it, I object to 
you referring to women as "girls." I'm betting that 
most of you are of legal age and have long since 
ceased to be legally girls; why must you insist upon 
putting that patronizing term in your very title? 
Jesus, take a stiff drink and a good look at reality. The 
SLUG Queen title is satirical. Whether or not Jenn is 
an intelligent woman is irrelevant, but evidently you 
guys aren't too clever yourselves and don’t have any 
fucking sense of humor, either. 

-Camilla Taylor 
Saint Jayne's director 
and General Teacher's Pet 

Dear Dickheads, 

Your response to my letter to the editor last month 
was informative. 

Although I’m not an idiot and do indeed realize that 
advertisers often target young males with "hot 
chicks" in their ads, I appreciate your attempt at an 
explanation. Thanks. I also greatly appreciated your 
condescending homework assignment to rent "The 
People vs. Larry Flint". I guess I'll be getting a pass¬ 
ing grade on that one because yes, I saw it when it 
was released. 

I have to say, it was odd of you to try to dismiss my 
original question by throwing the 1st Amendment in 
my face. You act as if the fact that I would dare to 
question what's so 'underground' about semi-nude 
chicks means that I’m somehow an ultra-conservative 
rabble-rouser who's out to destroy the right of free¬ 
dom of speech and press. Please. 

However, I do think you misunderstood the intent of 
my letter. As I stated, I have no problem with naked 
chicks and dudes and I certainly did not mean to 
imply that your maga¬ 
zine needs to be cen¬ 
sored. You can put as 
many sexy chicks (real or 
cartoon) as you want in 
your magazine. No prob¬ 
lem. Naked ladies may 
not speak to me, but then 
again SLUG (like most 
mainstream media publi¬ 
cations) doesn't seem to 
be that interested in its 
intelligent female reader- 
ship. 

My original query was 
centered around the fact 
that, although SLUG is 
purporting to be 'under¬ 
ground', there often does¬ 
n’t seem to be much dif- 
J ference between the way 



in which the female form is treated by SLUG as by 
virtually every mainstream media outlet. Because of 
that fact, it often takes a while before I pick up an 
issue and read. I know that y'all could give a shit 
about that, but I just wanted to let you know. 

Thanks for hearing me out. 


-Taxvnya 


Dear Dickheads, 

I'm writing in response to the UGGLIES and their 
tiresome, misguided, whiny soapbox letters. Girls: 
have you nothing better to do with yourselves? Get a 
goddamned hobby or something, because this is get¬ 
ting ridiculous and you sound absurd. If you have 
such a problem with SLUG, why not fill your own rag 
full of your high ideals and quit crapping all over 
somebody else's blood, sweat, tears, and newsprint 
(so unmannerly)? Chances are, your circulation 
would be rather low due to your serious lack of both 
a sense of humor and of reality. As a woman, a femi¬ 
nist, and a supporter of the underground music scene 
(as loosely defined as that is). I'm irritated by you 
constantly getting your panties tied up in knots over 
something as inconsequential as the political correct¬ 
ness of the SLUG Queen. Maybe it hasn't occurred to 
you that the whole idea of the SLUG Queen is satiri¬ 
cal (that's just my impression). She’s a (very sexy) 
parody of the same ideas you spend so much time 
obsessing about. Crown your own damn queen, and 
make her stand for whatever the hell you want, but 
quit bothering decent folks with your misdirected 
harping. In short, shut yer pieholes, cuntheads. 
SLUG is not the Enemy (and neither is SLUG editor 
Angela Brown, CREATOR of the SLUG Queen, who 
was on YOUR list of rocking females). 

-Katherine Allred, 

Local Bitch Sick of UGGLIE Cuntheads Giving Us All A 

Bad Name 


dear dickheads, 

i'm not asking for censorship...i’m asking for repre¬ 
sentation. 

the slug queen doesn't represent me...and it’s not 
because she's "too damn sexy." i'm just as fucking 
sexy, i'm sexy when i have the courage to get up on a 
stage even when i know the bartender thinks i’m a 
joke, i'm sexy when I help raise money for the rape 
recovery center and the house of hope, i'm sexy when 
i walk into a music store and start playing drums, i’m 
sexy when i’m eating a veggie burger, i can't help it. 
talk+action=one sexy bitch. 

this isn't about sex and jealousy...and this isn't about 
Jenn personally. 

this is about feeling alienated from your magazine 
because yr too busy trying to piss off mormons to 
realize that you're part of the machine, 
trying to challenge the mainstream ideal with your 
own "subversive" beauty queen is still playing by 
mainstream rules, why not be above the mainstream 
all together? 

did you know (you must) that there hasn't been a 
real-live, non-cartoon girl on the cover of SLUG since 
(at the most recent) October of 2000? Probably longer, 
even corporate magazines manage to throw a few 
women into the mix every year, 
so, thanks for the condescention, but i don’t think i’m 
preaching to the choir. 

-tracy 

U.G.G.L.I.E.S. 


Tfacy- 

Did you feel representation when SLUG did a local 
profile on your band last October? How about 
when we asked Chubby Bunny to play a localized 
showcase at the Urban Lounge (November 2001)? 
Did you feel the love when you accepted your 
equal percentage of the door? Or maybe you for¬ 
got that SLUG is a sponsor of your radio show on 
Saturday nights. It is so easy for you to point out the 
negative and difficult to remember the positive. Let 
me propose an idea: Why don't we agree to disagree? 
Let's continue to work together instead of against 
each other. I believe unity is a quality more people in 
this local scene need. 
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Thanks to a|l who participated- 
» see you next season! 


SKIERS 


MEN'S 17- 


1- Mitch Lemons 

61.3 

1- Brady Terwilliger 

51.6 

2- Ryan Mcaffe 

48.8 

2- Justin Benee 

46.1 

3- Travis Purrington 

48.5 

3- Alex Andrews 

43.2 

MEN'S OPEN 


WOMEN'S OPEN 


1- Greyson Millard 

59.5 

1- Emily Broadwater 

45.0 

2- Chris Taylor 

55.4 

2- Shelly Thomson 

44.5 

3- Brandon Christansen 


3- Erin Neilson 

40.6 

53.3 


4- Nanette Morgan 

37.3 



5- Jenna Waite 

36.5 

MEN’S 18+ 

1- Riley Prage 

53.3 

6- Jenny Dixon 

34.1 

2- Cameron Griffiths 

49.6 

WOMEN’S 18+ 


3- Bennett Schreyer 

45.8 

1- Laura Warren 

38.5 


2- Shidasha Holmstead 

39.1 


Special Thanks to Brighton Resort & our Sponsors! 
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CAPiTA 


TRAPS BOARDS HOP 
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WHAT WE LISTENED TO WHILE CREATING 
THIS ISSUE (IN NO SPECIFIC ORDER): 


• Girls Against Boys- You can’t fight 
what you can’t see (Jade Tree) 

• The Weakerthans- Left and Leaving 

(Sub City) 

• The Magnetic Fields- 69 Love Songs 
Vol. 1 -3 (Merge) 

• Flipper- Sex Bomb Baby (American) 

• 20 Miles - Keep It coming (Fat Possum) 

• The Kill - Extended Play 


(Stereo Records) 

• Mary Timony- The Golden Dove 
(Matador) 

• The Sore Losers- Heartachin’ 

(U55 Records) 

• Bottom- Feels So Good When You’re 
Gone (Man’s Ruin... R.I.P.) 

• INC- A New Morning, Changing 
Weather (Burning Heart) 

• BMRC-S/T (Virgin) 

• Atom & His Package- Redefining 
Music (Hopeless) 


tm VANS, INC; \WAVWARPEOTOOaCOM WfAV VANS.COW 


June 22, 2002 

NOON @ UTAH STATE FAIRPARK 


Tickets ON SALE NOW at Hawkskate @ The Gateway 
801-456-0170 and all Smith's Tix Outlets, charge by 
phone: 467-TIXX, 1-800-888-TIXX, 
or purchase on line at www.smithstix.com 
Produced by United Concerts www.uconcerts.com 
CONCERT HOTLINE: 536-1234 
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l LANOfifOME DEVIL * WANTED DEAD ' OEM A 4 FINCH 
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STEVE CAkXi.LERJ). MIZE A L 51 MAO ^ 
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Hello All! First and foremost I would like to say thanks to Mark Scheering and SLUG for starting this thing we call Localized! They, ■ C* 
have created a great thing here. If you don't know what Localized is well, let me tell you. It is a showcase once a month to show oitup 
and coming local bands who need to be seen and heard. This takes place on the second Friday of every month at Urblh JLoun\ 
fact that there are people out there who want to help build the local music scene is something we all should support T -4® 

When asked to start writing for SLUG after Mark left, I thought, well I'll give it a go. Since I have been involved in ihis city’s music 
scene for a damn long time, I am honored to take the wheel and show y'all some of the best music coming out of this little city we call 
home. The two things I like more then anything in this world is a nice hot cup of coffee and the other is RocIcN-Roltl^Once again 
thanks to all who have let me come in and step up to bat Enjoy. 


If you haven't heard of The New Transit 
Direction you've been missing out on some of 
the most amazing music being written around 
this city. These are some of the nicest 
people that I know and also one of the best 
bands in this city. They have a chemistry 
between them that seems to make their style 
all its own. We met in their space and 
chatted about who they are and what they 
think about what's going on in Salt Lake. 


SLOG: 


So how are you guys doing? 

Josh: Good. 


SLOG: About how long have you been together? 
Dsn: We have been a band for about three 

years. 

Andy: Yeah off and on for about three years. 
We had Levi (currently in Tha Kill and 
Hanm a r g u n) with us for the first year. Then 
we didn't play for about eight months. We 
started playing again as a three piece. Then 
Jake joined about a year and a half ago. 

SLOG: What do you enjoy, and dislike about 
playing in this city? 


Josh: I think right now Salt Lake is only 
having greater and greater things 
happening to it. 

SLUG: Would you say Salt Lake might be 
the next hot spot? 
Josh: this city has so much potential. 
Jake: There are so many good bands coming 
out of this city right now. 

SLUG: What would you like to see more out 
of Salt Lake? 
Jake: More people coming out to shows 
would be great. I mean the more people 
coming out to shows, would mean more 
people having a good time. 

SLUG: What are some of your influences? 
The bands that made you who you are? 
Dan: Most of my influences are East Coast 
bands like Kerosene 454, J&wbox, Fugazi, 
and Burning Airlines. Bands like that. 
I'd say we fit in that category of 
tousical style. 

SLUG: So math rock? 


Andy: 



I don't know:::i£ we |*p : -quite mafcfc 

' ^ 

Josh: There is Math ir/olved. 
Andy: It's kind of funny, but bands 
like The Police, old U2 have definitely 
influenced my playing style. 
Josth: Sprit Assemble! 
Jake: That better be op:, paper I 

SLUG: So how wbuld you describe >4^ 
Transit"? 

Josh: Probably like hard core metal 
with an edge! 
Jake: Medieval Bubble Gum Pojpji 

slug : So pu t on the chain^nteii" apd 
relax. 

Andy: I think the good thing about us 
is that we don't fit into one specific 
style of music. Like each song'is'‘a 
different song. Like "Anonamise" might 
sound§|ike a pop song, Th§|| 
"Conditions* might have mote of % 
darker feel' to lit.; 
Jake: Like Metallic*, So we sheed! We 
also thrash but not at the same time. 

SLUG: If someone would want to you 
where would ypu. call home? 
Josh: in my opinion X would say Kilby. 
Andy: If there is one: pl&ce to see The 
New Transit Direction it is^delio.itely 
Kilby. I think the last five times we 
have played there those have been some 
of our best and favorite shows. We 
always have tons of fun there. But : : : : ; I 
would also say Todd's as wellii 


photos by Emily Alien 


SLUG: So would you say your live sjtibw 
is more like Sly : Stallone in ■'■Ov&rvthe 

/Fop ? 

Jake: Most definitely! 


A common interest in music tends to bring people together and that's what 
we have here with V-Vast All hail from somewhere outside of Utah. But 
are now living in, and loving it. I caught up with V-Vast for some coffee and 
cards to talk with them about their music and being a band in Salt Lake. 
What comes next is from that time we spent drinking coffee and engaging 
in small talk during the power outage. 

SLUG: How did V-Vast come about? 

Mike: It started in South Dakota. Shane and I brought it to here to 13th 


South Self-Storage. We practiced in that tin box. It sucked ASS! We ran into Bliss 
skateboarding and Shane and Bliss fell in love. I don't khbvv-how Bomber got ihtb 

the band. - 'jf 

' 

SLUG: Who are your influences? 

Mike: Zeppelin and The Clash 

Bliss: Fred Erkshine of Hoover and June of 44 

Mike: Cathedral I |L _ ... 

---CONTINUED ON PAGE ^0 
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ADULT 

EMPORIUM 


BRING IN THIS AD AND GET 10% OFF 
YOUR NEXT PURCHASE! 

WE HAVE AN ULTIMATE SELECTION OF GLASS, METAL, WOOD, CERAMIC & 
STONE PIPES. 

WE CARRY FIBER OPTIC CELL PHONE ACCESSORIES & BLACK LIGHT 
NOVELTIES 

A GREAT NEW SELECTION OF SWORDS, KNIVES, & BODY JEWELRY' 

CHECK OUT OUR NEW ADULTS ONLY BACK ROOMI FULFILL ALL YOUR 
FORBIDDEN FANTASIES WITH OUR ADULT TOYS, FETISH WEAR, LINGERIE, 
MAGAZINES, MOVIES & MORE! 

WHILE YOU’RE IN ASK ONE OF OUR UP IN SMOKE EMPLOYEES ABOUT 
OUR FINE CIGARS & SMOKING HERBS FROM AROUND THE WORLD- 
EVERYTHING YOU'VE READ ABOUT IN HIGH TIMESI 


752 N 300 W 
SLC, UT 84103 
801-323-9040 


8875 W 2700 S 

MAGNA, UT 84044 

801-508-9040 


1332 S STATE 
SLC, UT 84115 
801-467-9040 


TODD’S 

** Bar Sc Grill ^ 

A private club lor members 

1051 S. 300 W. SLC 801.328.8650 


Fri. 5" 1 Downers 

Sat. 6' h Sore Losers, 
Sherlock, Badapple 

Sun. 7 th Top Wise 

Tues. 9 th Six Shot, Still 
Breaking Hearts 

Sat. 13" 1 Erosion 
Tues. 16" 1 The Basement, 
Badapple, The Item 


Sat. 20 th The Blue Collar 
Line, Still Breaking Hearts 

Sun. 21 s ' King Tree, 
Electric Roots 

Tues. 23 rc ' Corleones, 
Hospital Food 

Sat. 27"’ Alchemy, Form 
of Rocket 

Tues. 30 th Rodeo Boys 



C^ritort)^ Lair 



r e offer a oast selection 
vlj of ritual items, silver 
|l$) jeu>elry, body jetoelry, 
gothic apparel, gothic jewelry, 
incense, statues, tarot, books, 
armoatberapy, candles, candle 
making supplies, occult, 
witchcraft, magic, magickal 
goods, beeswax, crystals, spheres, 
essential oils, chalices, coffee, tea, 
herbs and so much more. 





We are located at: 
2450 Washington Blod 
Ogden, Utah 84401 

Internet Orders: 801-334-5039 
Retail Store: 801-334-9442 
Tax: 801334-9443 
Wholesale: 801-334-0039 

mMm j / A 

browse our entire selection at: 
www.eapricornslair.com 


mvvv.capricornsIair.com 
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a private club for members 


THE ORIGINAL SUB SHOP 


llvvo^lsocatipjns: 
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The Jackmormons are form Salt Lake City. Bassist 
Junior Ruppel founded SLUG. The Jackmormons 
have toured all over the world and have pockets of 
devoted fans scattered as far away as Italy and as near 
as Logan, UT. T his is without question one of the most 
successful bands to ever graduate from Salt Lake City’s 
"club" segge. These guys play music for a living and 
|air amount of money doing so. I'm going 
§f a few of Jerry’s quotes from our recent 
Inversation; hopefully this will give the 
insight into the Jackmormons leader. 


relegjped a solo disc. Everything Is Beautiful , in 
fme record label immediately went bankrupt 
also released by a German label in 
lias a variety of recordings that aren't cur- 
. He expressed his frustration over the 
that is his back catalog. "I'm ready to start 
and start releasing some of this shit on 
let them take me to court in Portland." 
p why he hasn’t started a record label in the 
ijkpd, "I didn't feel confident enough that I 
f position to be able to weather any kind of 
ow I think I have one or two friends that 
ing to back me on something tike that" 


^eil^ecently opened for Purdy Mouth W.V. at 
“i Salt Lake and a radio station in Atlanta 
interview with Joseph, followed by an 
frith Kelly. Joseph was in heaven as he relat- 
P«ul Kelly is one of my heroes. He was a big 
ne." Joseph also admitted to a previously 
Hfluence, "The other night wc played with 
the Silos and I got to get up and play "Tennessee Fire" 
and a couple of other songs. Their record Cuba had this 


ed to me, 


unknown 


School...right after I got out the American Civil 
Liberties Union shut it down." 


fri. 10th 

SLUG localized 

the Urban Lounge* 

sat- 11th 

w/ the Hot Rocks 

Todd's Bar and Grill* 


sat- lflth 

w/ 31 Knots 


Kilby Court 


album available now! 

L. 

heyrockeriDsexynerds • com 


huge influence on me." Admittedly SLUG readers 
probably aren't aware of Kelly or the Silos but Joseph 
also claimed the Afghan Wigs contributed to his song¬ 
writing style. He's a little more diverse than most real¬ 
ize. World music is a recent favorite, but not all world 
music. He said, "We're talking about making T-shirts 
that say, 'Just cause it's indigenous doesn't mean it’s 
good."’ And he went on with "I know so many musi¬ 
cians my age that have no fucking clue as to any kind 
of music beyond what the immediate thing they do is. 
It always drives me crazy." 

Visit httpyAvww.jerryjoseph.com/ontheroad_6.shtnil and 
check out Joseph's "Best of 2002." You will be pleas¬ 
antly surprised. 

Joseph mentioned that he would like to return to 
school, that he only finished the ninth grade and then he 
revealed something else. "I g<| a J|pD l|wy 
incarcerated. It was a conditio# ofrme getting <J&p|t 
was a really heavy school|^ l^^>§ipr^^|C^y8k 


The Jackmormons played at Bud World during the 
2002 Winter Games. Some LDS gentlemen were 
slightly concerned over the band's name. Jerry said, 
"It’s the first time that ever happened. It was Junior that 
was like, 'dude you're at'Bud World.' We were laugh¬ 
ing." How about more on the Olympics? Specifically 
security? "We drove a van underneath the Bud World 
with no security check. And I'm a fucking Arab man. 
I’m Lebanese and I look Lebanese. We were totally 
laughing. We're like, 'yeah, it's just us. WeVe in the 
band.' And they’re like, 'go ahead.’ 'And we have this 
extra box here that some guy named Abdul asked us to 
bring in and leave. He said he’d pay us 100k.’ One of 
those times I was wearing a Hamas, you know one of 
those Palestinian headdresses, specifically Hamas, and 
no one said anything." How about that security? 


Jam-bands? "Junior doesn't know that many notes." 
"You can call us a jam-band all day as long as jamming 
in one chord constitutes a jam-band 1 guess we’re guilty 
of it. I always thought we were more aggressive than 
our peers." "We did a show the other day where we had 
a Portland band called the Pinehurst Kids open for us 
and we’re huge fans of that band. We came out.. .played 
a rock set and I came off stage and the guy was like, 
'You know man, I'm really sorry. I had no fucking 
idea. I would never have been caught dead at one of 
your shows. This is one of the best rock shows I’ve 
seen in years.' It's too bad we get written off so 
quickly, genrefied." 
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Do you ever wonder how local bands spend their day? Do they work at 
Albertsons, bagging groceries and pushing carts? Is their place of residence infested 
with roaches, rats and mold? Maybe they spend all their time practicing with the band 
and playing shows, only to lose their fifth job in a year due to hangover tardiness. Or, 
maybe just the opposite. 

My Density is an interesting example of promotional energy. While admitting that 
they prefer to keep a comfortable distance from the numerous tight-knit clicks of the 
SLC scene, they stress the importance of inserting their involvement equally and 
without prejudice. They believe in the idea of hard work, and seem to have it 
together a little better than one might expect from a local band. The path they’ve left 
behind is one of productivity. 

I met Scott Worley (guitar/#2vox) a few months back. We bumped into each 
orl-.er at a restaurant and somehow struck up conversation abo'/t ioc?.' He 

was persistent with the idea of exchanging information for the purpose of future 
communications. Not being entirely used to others being more pushy then myself, I 
was forced to think quickly, realizing the importance of encouraging this 
behavior rather then pushing it away. Within time, I’d met them all, 
finding this to be the band’s collective demeanor. 

Their recently released four song EP, 

Sunday Everyday, reveals the rapture 
of well written tunes filled 
with energetic 
guitar 



riffs 
and ear 
teasing vocal 
explosions. Steady tempo and 
rhythmic fluctuations are pervasive 
throughout their performances. By playing for the 
University of Utah’s Red Magazine 100th issue party, and 
opening Idaho State University with Henry Rollins, they’ve put 
themselves in a position to carve a steady groove in the national college circuit as 
well as with the SLC family. 

The upbeat rock and roll they play is not just a stage show. Each one of their 
personalities reflect a positive teamwork effort, and with their lengthy list of 
accomplishments, one can’t help but wonder how they stay lighthearted with each 
other. 

Wrth Stefan Marsco filling the management shoes and Courtney blaire the 
promotional end, Mike Cowness(Vox/Guit), Nick Com/o(Bass), Nick Foster(Dnjms) 
and Scott are all left to do their thing as artists. Ask them what keeps them busy, 
they’ll respond, "Handing out free stuff (CDs, stickers, etc), regular road trips, and 
meeting others with similar interests." 

My Density will be entering the studio in the upcoming summer months to 
record a new full-length record. If you’d like to catch these guys live, they’ll be at the 
Zephyr Club (300 s. W. Temple) on Wednesday, May 29th, or log on to their 
website atwww.MyDensity.com. 
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"Brewvies, Sail Lake's only full-service pub, 
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ABSOLUTELY 


RECORDS 


There are a lot of different reasons to start a 
record label, from money to love. Cory 
Brown started Absolutely Kosher because he 
wanted to be astonished. Nothing if not eclec¬ 
tic, the label’s releases offer something differ¬ 
ent at every turn. From the sound paintings of 
the Swords Project, whose songs are like 
rooms with views looking out on different 
exteriors to the Slint-Iike post rock of the Jim 
Yoshii Pile-Up to the finely crafted songs of 
plaintive singers Franklin Bruno and the 
Mountain Goats’ John Damielle, an AK release 
is never boring, and usually fas-_ 
cinating. 


people working with other labels, so it wasn't 
hard to eventually get distribution nationally. 
As far as regional bands, it's just natural to 
work with people you see nearby. With 
Franklin, 1 knew him and saw him 
around, and one day just asked him to 
put a record out.” 


the question, but 1 feel like us having 
this conversation is just to get people 
to listen to the music." 

OK then, what is it about a band that makes 
him choose them for the label? "I 
can’t possibly con- 


Right now, 1 work with 
San Francisco 


three 


"The label 
started in 1997, when I moved 
to San Francisco to work in record distribu¬ 
tion for a label here. I started seeing bands 
playing here. I saw the band Pee, and fell in 
love with them. I asked them, if I put out 
records, could I put out their records, and all 
of a sudden 1 had a label. I sold some of my 
record collection, saved up, and borrowed 
money from my family to finance it.” 

"Virginia Dare was another Bay area band 
we released early. The Pee release led to 
Thingy, which was pretty exciting, with Rob 
Crow from Pin back. It was great to release 
something by somebody I was such a big fan 
of. And then the great^ 
singer/song- 
writer 
Franklin 
Bruno." 

"What do 
t h e 
Absolutely 
Kosher bands 
have in com¬ 
mon? I tried 
for a diverse 
array. There is 
no 'label sound.' 

I like the idea o: 
trusting a 
opinion about 
music. You follow ~ 
releases, and it's 
great if you like a p,.. s 
few things. Instead of%X, «.'• 


looking for the sameV 
thing over and over.v 
I've found people to beV? 
really open-minded.| 
Because I worked in dis-\ 
tribution before, I know* 2 


bands: the Court and 
Spark, Jim Yoshi Pile-Up, and Xiu 
Xiu. Jack Hayter is from London, and his 
upcoming release is my first international 
one. Now we’re all over. How would^Af^ 
I describe the style of some of^/uftl » ^ 
our artists? I have a hard >4 
time describing things 
in a few sentences, if 
spend a lot of money' 
to get people to listen to 
these bands, and I find 
it counterintuitive to 
reduce them to a 
description. Instead, I 
give out free CD 
samplers to anyone 
who 


^vey the 

W0' ^/invest all of my 
cA^V^Tesources. If the music 
ySi release enriches people’s 
lives, then I feel good. I look for 
that spark between myself and the 
music, also a connection between myself and 
the people making the music. I talk to every¬ 
one I work with and make sure we’re on the 
same wavelength ?bout 
expecta 


label's^-' 


emails me at 
fatkid@sirius.com. I don’t want to cop out on 


tions. Nobody's 
getting rich here." 

"I look for high quality. Innovation is 
great, but to convey something, and 
make it real, and be able to make 
music that inspires, that’s what I 
look for. I work with a lot of 
diverse personalities, really 
ideosyncratic. Most dej nos I get 
are friends of friends y friends. 
Like the Jim Yoshi Pile-Up, 
they were friends of my friends. I 
was stunned, just stunned oy what 
they were doing. The Places too, is 
another band whose demo just blew me 
away. When I listen to these bunds, I'm 
amazed that they create music in a vacuum. I 
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look for the 
spark that 
makes me 
think, why 
doesn’t 
everyone 
have this. I 
have the 
urge to 
make people 
know about 
this stuff." 

"Upcoming 
releases 
include a 
reissue of 
the first album by Veltro, 1997’s 
Information Changer . It's beauti¬ 
ful, spacey, electronic music. 
Then there's Practical Wireless, 
the first solo release by Hayter, 
guitarist from British band 
Hefner. His solo work is very 
different, he’s got a really 
remarkable voice: gravelly, pen¬ 
etrating and reedy. His folksy 
arrangements include a cover of 
the Only Ones' lost new wave 
classic "Another Girl, Another 
Planet."" Another recent addition 
is Franklin/Damielle’s project the 
Extra Glenns, which is what 
happens when two great song¬ 
writers put their heads together." 
"This is kind of a big year. 1 have 


catalog. I 
just try to 
bring peo¬ 
ple to the 
records we 
released. 
As far as 
goals, I’d 
like to sus¬ 
tain the 
label and 
myself, 
and make 
some 
money for 
m y 
bands." 


"We try to tour, but even college 
radio is becoming cluttered, and 
difficult to get press notice. As 
far as critical acclaim, the 
Mountain Goats have done the 
best, but 1 can't take credit for it. 
That's a no-brainer. The 
Coroner's Gambit was a great 
album, and he already had a fol¬ 
lowing. The album that has 
blown up the most was 
Court and Spark's, Bless 
You. They were on NPR, and 
No Depression magazine. 
For a second album, it’s 
done incredibly well." 

As far as the name of the label, 


Salt Lake's Finest Vegetarian Restaurant 


“...Innovation is great, but to con¬ 
vey something, and make it real, 
and be able to make music that 
inspires, that's what I look for...’’ 


a lot of releases planned, already 
by this time as many as all last 
year. The label is growing and 
expanding. New groups include 
Bottom of the Hudson and Two 
Guys. My goals are a combina¬ 
tion of things. It’s not just putting 
out more records. In the music 
business, it’s pretty common to 
work on new releases, and ignore 
the back catalog. There’s a three- 
to-six month window for new 
stuff, then you move on. I find 
that a difficult pill to swallow. I 
think my instincts are generally 
right. I don’t abandon the back 


"I’m Jewish, so that’s partly why 
1 chose Absolutely Kosher. 
Records ultimately belong to the 
bands, along with the artwork 
and the music. 1 don’t interfere: 
my only input is whether 1 
release it or not. I wanted my 
own imprint on the label. I like 
its vaudevillian bravado. It’s a lit¬ 
tle ethnic, but tongue-in-cheek. 
Then there’s the other meaning, a 
stamp of approval." 

Find out more at 
absolutelykosher.com. 
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Salt Lake City, Utah 
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Pizza 
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Taste Of The World 
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Breakfast All Day 


Lunch Buffet We 
Nightly Gourmet 
Weekend Brunch 






Chemical-Free Cuisine 


473 E Broadway (300 South), Salt Lake City • 32?..€790 

www.sagescafe.com 
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Imagine for a second that you are so good at what you do that the[I 
entire world knows who you are. Now shrink that world down to | 
the population of Pennsylvania, where Shawn Walters moved to p 
Salt Lake from, and you begin to understand the amount of people 1 
who know him for what he does best, ride his bike. 

I didn't want to call it BMX because I didn't know what kind of| 
reaction I would get from Shawn, but he said "I'm proud to call it | 
BMX, though most people wouldn't understand why anyone 
would ride a 20" bike, they think it's a kid's bike or something." | 
Paperboy jokes aside. Elf, I mean Shawn does some crazy shit with 
his bike, crazy enough that Van's shoes takes him around on the f 
Triple Crown Series to build the jumps, and Terrible One makes | 
frames for him. 

As for the skateparks being built (many not allowing bikes), Shawn 1 
mostly rides Sandy, mainly because of the new bike/skate shop he's * 
helping Tim Hall build right by the park called 50/50. But Shawn isl 
a street rider, "I'll watch snowboard videos and find out where theg 
rails are...I've lived here for 7 years and still find something differ-|| 
ent to ride everyday." 

Don't expect bikes to go extinct any time soon, people like Shawn,|| 
Matt Beringer, Mike Aitkin, Tim Hall and a lot of others are puttingH 
Utah on the map. "Tons of people are moving here from other statesS 
because Utah has everything," Shawn said. "The scene is good® 
k here, people are seeing that now." Jm 


II 
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ILiving in 
Skatepark Hell 


la rant by the grumpy old hermit | 

Skateparks 
are popping up in America like 
tumors on a lab rat. Soon Orem 
will be added to the list here in 
Utah, joining the ranks of 
Logan, Sandy, and many others 
simply not worth the mention. 
It's happening all over again, 
the 70s. I'm sorry but it's too late 
to be down with the Z-boys, and 
there will never be another Del 
Mar, but wherever there is a 
skatepark, the kooks will not be 
far. 



Kooks 

come in every shape, 
color, or generation. A great 
example ot this is the Park City 
skatepark on any given week¬ 
end in the summer, every kind 
of kook known to man crawls 
out of the woodwork, hurling 
themselves into underestimated 
risks, and overestimated fash¬ 
ion. Now this assessment may 
seem to be a superficial attack 
with no other purpose of killing 
someone's joy, guess again my 
kooky friend. 

If by some chance you are read¬ 
ing this and are offended by 
any of it, you are a kook. If 
you are an old slash-dog 
(you know who you are) 
and think that because 
you've been skating since 
y 82, you should have a 
skatepark named after you 
(or at least the same line of 
tricks you've been doing for 
20 years), you're a kooL. If 
you're some kid who thinks 
that looking and living like 
Greco or Boulala (Johnny 
Thunders did it the right 
way) is the fast-track to 
skateboard stardom, you're 


a kook. Pretty much any one 
who skates, or gets dressed 
up to skate, for someone's 
attention other than their 
own is simply a kook. 

I Now don't get me wrong, 
some of my best friends are 
kooks, as I am sure some of 
yours are too. Hell, even I've 
nad my kooky moments 
(beanies with visors, baggy 
assed pants, but mostly it 
was the "who saw me land 
that" kookiness), though I am 
wiser now for the wear. But 
don't blame the kook, think of 
them like dope fiends in search 
of the next fix that will get them 
off in their friends' eyes. 
Together 1 think we can beat this 
thing, if we all just do our part. 
First, smash the shit out of their 
video camera (very similar to a 
crackpipe), the repair bill 
should be enough to clear their 
swollen heads for a few months. 
Second is stop congregating in 
the areas vvhere kooks are- e.g. 
Sandy Skatepark. Now I know 
this is the 
hardest part 
since, heaven 
forbid we 
actually go 
look for 
something to 
skate tnat 

hasn't been 
handed to us 




on a silverplatter. Wah, security 
guards ana cops. Third is to can¬ 
cel their subscriptions to 411 
and Transworld (..."Just As 
Deadly"), these are simply 
kookiness in print form, cor¬ 
rupting the kids like no Mty 
ever could. 

In the end, everything that 
skateboarding can be or should 
be is the skateboard itself. It did¬ 
n't come with instructions, so 
stop looking for them. Ride it on 
things that weren't made for it, 
donT worry if so and so already 
did it. Nothing should matter 
when you ride it, not the style, 
not even the tricks. And 
for fuck's sake, stop the 
cat-walk fashion show 
bullshit, leave it for the 
bladers. On the bright 
side, the pants are get¬ 
ting so tight on the little 
Thunders-punks that 
we have no worries of 
them ever reproducing. 



CL 

5 

(/) 


Takamine*Eden*Ampeg*Crate*Mesa/Boogie»Gallien-Krueger*Rocktron»VHT Matchless*Tony Bruno*Bad Cat»Victoria 


GUITA 

CZAR 


For everything rock’n’roil.... 


*# GUITAR CZAR! 


Lower Prices Better Service Greater Selection of brand names 
Come in and let us show you! Lessons, Repairs. Financing 


2953 E. 3300 S. SIC 84109 801.466.8666 Monday-Saturday 10:30-6:30 


% 

w 

p 

01 


MITD*Duncan # Antiquity •DiMarzio*EMG •Bartolini •Fishman*B-Band*Groove Tubes •Lakland •Zon*Modulus # Warwick » 


www.slugmag.com Page -17 





































AKERIZEQ! 

So many zines, so little time. HI just cut to the chase and get to the good reads. 
As always, if you don't like it, make your own fucking zine, and send me a 
copy to review. 


Cool Beans #14 

Cool Beans is one of the coolest zines of all 
time, with themed issues and a CD included 
every time. This month is the Drugs, Alcohol, 
and Sobriety issue, something a few of you 
should relate to. The "Intoxication 
Compilation" includes Poor Rich Ones, SF pop 
indie pop band Dealership, the brilliantly 
named Loners With Boners, and previously 
unreleased tracks from Rob Crow of Pinback, 
indie raves Hood and Xiu Xiu, and Daniel 
project Dann y and the 
Nightmares. Textually, there is an outstanding 
interview with William Burroughs months 
before his death. Band interviews with Rob Crow, Hood and others 
include extensive discographies. "One Day in the Imaginary Life of 
Sammy Hagar," well I'll let your imagination run wild on that. "Rob 
Dayton Does Drugs" essays every known substance. Guess what his worst 
vice is? The evil coffee bean. 


Scram #15 

This zine's cover has a cool comic book design 
by Gene Sculatti, author of the Catalog of Cool 
and other tributes to hip stuff like Bond movies 
and garage rock. Speaking of hip, Daniel 
Clowes reveals what was left out of the screen¬ 
play of Ghost World. "The Rebel Report" cites 
all the mainstream attempts to cash in on "that 
rebel attitude." Yes, you too can be a bad boy. 
Sculatti interviews Gary Usher, who wrote 
songs with Brian Wilson. The grade school 
music teacher who created the Langley Schools 
Music Project tells how he got 10 year old kids 
to sing "Help Me Rhonda" and "Space Oddity." 
Things are rounded out with CD reviews and an A-Z guide to shortest 
lived TV series, like numerous attempts at Sanford and Son spinoffs and 
The Jerry Reed When You're Hot You're Hot Hour. 

While You Were Sleeping #17 
This is a bit slick for Zineland, but has a lurid 
fascination that makes it a must-read. Ever 
wonder what happened to Soleil Moon Frye? 
Here she's hanging out with the guy that 
smokes a lot of pot on That 70's Show, Danny 
Masterson. The issue's theme is Theft, and one 
of the most ironic fashion spreads I've ever seen 
shows the inside of dressing rooms and how to 
get away with it. David Cross talks about life 
after The State, and speculates on why the 
release of Run Ronnie Run is still being delayed. 
Is Andrew WK the long lost bastard son of 
Gibby Haynes? Look at the photo and decide 
for yourself. And last but not least, a mother-daughter prostitute team. 

Paranoia: The Conspiracy Reader #28 
The great American pastime isn't baseball, but 
conspiracies. This particular malaise isn't 
indigenous to the Western Hemisphere either, 
but goes back as far as there have been govern¬ 
ments. Roman Empires feared the Christians. 
The Papacy feared the Templars. Kent State 
was a "magical" sacrifice planned by Nixon to 
safeguard the Vietnam War (huh?). More 
recently, the major TV networks agreed to hush 
up the truth about the new war, the author of a 
George W. Bush expose' committed suicide 
(see Shredding Paper), and Bush has his hand 
in the drug empire cookie jar. It's all fascinating 
reading, since some of it is likely true. Learn about the "all-seeing eyes of the Global 
Occult Government." It doesn't stop with our little oib, either. "Symbolism of 
Nibiru, the Planet of the Crossing" goes a little far afield, as the author says, "give 
me a little leeway." Sure, whatever. But then in another article, the controlling effects » 
of the media spectacle are something we are coming to take as a given. 


Shredding Paper #12 

This zine usually focuses on music, but the this 
month it's "Bin Laden & Bush: Separated At 
Birth?" Since SLUG readers aren't especially 
well acquainted with reading books,, excerpts 
from the controversial Bush bio "Fortunate 
Son" are particularly handy. Some fun facts: 
did you know that Georgy Porgy killed a pro¬ 
tected species on a hunting trip? Once he said 
he couldn't remember a day he didn't have a 
drink? Not only that but he was arrested for 
drunk driving. He managed to obfuscate ques¬ 
tions of drug use. Also included is an interview 
with the author by publisher Soft Skull, who 
reissued the book after St. Martins pulled it. Yosseff Bodanowsky's book 
"Bin Laden-the Man Who Declared War On America" is also excerpted, 
offering an intriguing look at someone who could have been a billionaire, 
but took another path. Perhaps the most enlightening thing is a feature 
tracking Bin Laden's money back to Bush's business holdings. On the 
musical side, there are the usual dozens of reviews. 

Stop Breathing #8 

Does the world really need another music mag¬ 
azine? Stop Breathing does it a little bit better 
than most, with insightful interviews with the 
most interesting people, like Jim O'Rourke, 
Magnetic Fields, Red House Painters and Pedro 
the Lion. Photos illuminate the subjects as well, 
instead of just being publicity poses. So the mag 
gets quotes like "1 kind of like to think that 69 Love 
Songs doesn't do anything meaningful. I can't 
imagine how any of my music could help improve 
the human condition "-Step hin Merritt. Even the 
CD reviews are longer than those in most maga¬ 
zines, so they don't resort to sound bites. 

The Wire # 217 

The British guide to experimental music 
features a Sonic Youth special this month, 
with interviews and a guide to what they 
consider the "essential" recordings. Never 
mind if they leave out Thurston's "Psychic 
Hearts," if you're a fan you'll want to pick 
this up. Also the plethora of reviews of 
everyone from John Zorn to Marc Almond 
to Rocket From the Tombs to Kenneth 
Anger films to books on graffiti. Anything 
experimental, whether it's electronic or 
symphonic, musique concrete or metal, is 
mentioned. Even though the editors show 
their avant snobbery at times, the mag can be an intro to a whole 
new world of sound. 
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SALT LAKE CITY’S ONLY EXCLUSIVE GOTHIC AND INDUSTRIAL CLUB 




THURSDAY 

Gothic Upstairs: 

DJ Evil K&dj.drown 
Industrial Downstau 
The Exploding Plasu 
Wookie Experien 

FRIDA 

Industrial Up: 

DJ Reverend 23f& 

■ 

DJ Unit:l-amy-7 
Gothic Downs'! 

DJ Evil K&DJ 

SATURDAY 

A MIX BETWEEN GOTHIC 
INDUSTRIAL ON BOTH FLOORS 
DJ Delilah, DJ Evil K&DJ Pele 


Friday, May 10 

Tragic Black & Violet Run 
CD Release Party; 
Doors @ 8:00; $5.00 

>ay, May 16 

Metri#olis CD Release Party 
forHei’er Murphy, Dust 
•RED BY MODIFIED 


Friday, May 17 

Metropoijs CD 
Release Party 
for Das Ich, Anti’Christ 

Friday, May 24 

Invisible Recording Artist, 
SMP party 


Nightmares Productions & Club Sanctuary present, 


Dark Arts Festival 2002, June 6-9, www.darkarts.utahgoth.net 


Performances by Human Drama, Apocalypse Theatre, Written In Ashes, Fiction 8, SMP, The Cadavers, Mend and 
HorrorFiend. Plus local favorites Redemption, Ether, Phono, Tragic Black, Boundless (formerly Ueber Faction), 
Domiana, Violet Run, Endless Struggle,Little Sap Dungeon, Awaiting Treatment, Riverhead and Fuse. 

Plus: DJs. Dancing. Fashion Show, An gailery.Peiibrmance Ail. Spoken Word. Poetry Reading anil Ba/.aar. 

Four Day Pass includes 20 bands and all events for $25. 

Tickets available at MODified Music, The Heavy Metal Shop and Sanctuary. 

Every Thursday Pints $1.25; Pitchers $4.50 before 10:00 pm 

740 South 300 West A private club for members www.slcsanctuary.eoiti 
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-CONTINUED FRflfct raSi 8 

Bliss: At our last show some girl came up to me and comparedus toZeppeiirK 
Mike: Phil Collins. W ' **" 'M 


SLUG: How would you describe your sound? 

Bliss: We all have our own sound but we have elements of pop, hard :: j$icR and some 

Hues. 

SLUG: So V-Vast would be a melting pot of sound? 

Bomber we are the melting pot of rock-n-noll. 



photo Dy Emily Ailen 


• ff0 y 

SLUG: What would you like to see out of Salt Lake? 

gill1 ::: 

Bliss: More kids dancing at shows. • • |J| • ' 

Mike: More naked peoplel $s 

Bomber I would like to see more bands from here go out and tour. And go rock the 
country. I know this city can do it 


SLUG: Would you say that it a welcoming scene here? 
Mike: Most definitely. 



SLUG: What local bands do you like right now? 

Bliss: I would say Form Of Rocket, those guys are great. Also The Stove, 
Tolchock Trio. With the labels that are coming out, there is more to ic^e from here. 

SLUG: Is there a record in the works for you? 

. St 

Shane: In early June, it should be out on Alpha Male Records. 


Hope to see you all at Localized this month.. Come check it 
out, At The Urban Lounge on Friday, May 10th. With the 
New Transit Direction, V-Vast, <m& ; ' Hem? 

'( 



BIVIX ONLY 

Registration starts @ 9:30 
3 Amateur Divisions 


With 


Fuzzyb Matt Berlnger 
Mike aitken, ELF 
anil a Few Surprises 
Please Support 
M HL. Your Local Scene! 


Desto fiyt Vm- 


at Cottonwood Heights. June 8th 2002 


Page -20 


www.slugmag.com 


SI 





























Peter sits in Montreal preparing for tbe tour; collating the 
songs that he wants to do for the show, looking at 
arrangements, picking out elements that he wants to 
include. In a matter of days rehearsals will begin and the 
tour will soon follow. 

"I think it's going to be more cinematic than the last tour. 
I'm not sure yet of exactly how I'm going to approach it. 
But largely I make those decisions spontaneously as we are 
rehearsing and I work a lot with the lighting director. But 
obviously as usual I am working with no real budget here 
so I don't have a lot of options, which is what makes me 
come up with very simplistic ideas that really work. I was 
toying with using a lot of prepared film imagery, but that 
was going to be difficult." 

It is strange to think that a decade has passed since the 
release of Peter's widely successful Deep album, its 
successor Holy Smoke , and the eventual disbanding of 



PETER MURPHY 


the Hundred Men. Tbosc ten years have seen a 
shift of audience. The casual fan was distracted, pulled 
away, leaving the record sales and concert attendance to 
the dedicated select. 

"I am working at my very core audience, which is 
wonderful and I'm not complaining at all. When I tour it is 
always a relationship with my core audience, which is a 
very powerful relationship." 

Following the separation from the Hundred Men, Peter 
moved to Turkey and a period of silence followed. Despite 
rumors, Peter insists that this wasn't a period where he 
gave up writing music. He had simply moved into a new 
culture and needed a few years to absorb what was 
happening around him. One year after moving to Turkey, 
the writing for Cascade began. 

As a long time fan of Michael Brook, who first 
appeared on Cascade and also plays on a few tracks on 
Dust, I asked how their working relationship developed. 
Peter remembers hearing Michael's collaboration with 
Clan of Xymox's Peter Nooten and Michael's 
subsequent solo release Cobalt Blue, but it wasn't until be 
heard Michael’s work with the legendary Nusrat 
Feteh Ali Khan that Peter had ideas of collaborating 
with him. 

By luck, or fate, Peter met Micheal while at Real World 
Studios and invited him to play on Cascade. Fate, luck, or 
a "pure intuitive" as Peter calls it, was the same sort of 
circumstances that brought Dust into being. Peter's wife, a 
Turkish dancer, was listening to some music by Mercan 
Dede, a Turkish artist who had moved to Canada. Peter 
instantly connected with it and enjoyed the idea of an 
Eastern Man in Western Society. Soon after, the phone 
rang. It was Mcrcan. 

Mercan and Peter set aside a ten-week period in which to 
record Dust. In the past, Peter has gone into the studio 
with complete demos to which he would add melody. This 
isn't a bad way to go about things, but this album was to 
be completely different. 

"It was hard work, but it was easy. There was a sense of 
case and certainty to it. I spent the first ten days in the 
studio writing from the voice, so the album was basically 
written in ten days. Mercan was amazing in placing really 
subtle, sparse clcctronica elements over which we invited 


the various guests to play on it." 

"The album is rich, deeper and deeper, but also less 
obscure. There is a sort of magnificence, power in the 
album, with complete and challenging elements tbat 
Bauhaus had. On one level I wouldn't want people 
to react like it is a light album, it isn't at all. I'm really 
happy I've got this album under my belt and out of my 
system. It was probably the easiest album I've ever 
made." 


It was also an album that might not have been made if 



circumstances had been different. 

In 1998, the impossible occurred as Bauhau 
reunited. Peter had been receiving phone calls froc 
the various other members, and even though hi 
instinct was that they were doing it to simply mak 
some money, he agreed to meet with them 
Ultimately, they would all realize that it wasn't abou 
money, it was something that they all really wante* 
to do. 

According to Peter, Bauhaus didn't break up in 1983 
it had simply been left hanging and over time 
becoming mythical. When the four were in the sam 
room, there was an energy, the same energy tha 
formed the band in the first place. Following th 
tour, Peter wanted the band to stay together, t- 
record a couple more albums. It didn't happen s< 
Peter moved on. 

"I don't need Bauhaus, but Bauhaus had somethin 
particular." 

After the Bauhaus tour Peter was in London with 
studio booked and an album worth of demos set t 
record. Unfortunately that was the week Red An 
went bankrupt. That album remains in demo form 
tucked away waiting for its time. Now it is time fo 
something different. 

"I think that this album is going to throw a curve to 
lot of people but I think it is probably the best Pete 
Murphy album yet. I'm not trying to deny my work i> 
any way by making this album. Dust is keeping th 
liberties I have as an artist. The secret of movemen 
is to never stop." 

The result of Peter’s movement is a beautiful albur 
full of atmosphere, wonder and emotion. It has 
Dead Can Dance sound with more focus placed 01 
the vocals than the stylized Eastern instruments 
Fear not, there are elements of Peter's past runnin 
through the undertones. Often I’m reminded o 
Should The World Fail To FaU Apart but I can' 
exactly explain why. It is far more realized than wha 
I expected after hearing the two new tracks on th 
last tour. 

As for the inclusion of new versions of "My Last Tw« 
Weeks" and "Subway (Epilogue)," Peter explains tha 
Mercan wanted the opportunity to rework the song 
after hearing a mix of the Just For Love tour. Pete 
was reticent but ultimately saw it as a bridging poin 
for thotfe of his core fanbase that might not see th 
connection between Dust and the older material. 

See Peter Murphy Live at Club X 
Scape May 17th. 
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The Catheters: 

Fast, Loud and In Control 

Words by Steve Goldsmith 
Photo by AHB 

We get our influences from every¬ 
day life, Derek explained as I began 
to roll tape, the rest of the band 
struggling to hear me over the 
noise coming from inside Kilby 
Court. 

The Catheters are touring again; 
back on the road that brought them 
here a few years ago as an opener 
for the Murder City Devils. They 
are promoting their new Sub Pop 
release. Static Delusions and Stone- 
Still Days , their first full-length 
album since their self-titled release 
on eMpTy Records. More blue col¬ 
lar than anything. The Catheters are 
the working man's answer to the 
question: "What ever happened to 
rock and roll?" 

With Brian Standeford on vocals, 
Derek Mason on guitar, Dave 
Brozowski on drums, and Leo 
Gebhardt on Bass, the new album is 
the result of absorbing everything 
life has to offer when you,re not 
necessarily living on the right side 
of the tracks. "Our music is for 
anyone who knows the feeling of 
having to go to work to survive," 
front man Brian sympathized, a fact 
attested to by their reported 36 
hour studio session; laying down 
the entire record in one sitting. The 
Catheters aren't fucking around. 

Bands like Black Flag, the Stooges 
and the Dead Boys have obviously 
influenced The Catheters. The dis¬ 
cord, speed and stark reality of 
existence that made those bands so 
great is how The Catheters sound, 
play, and live. Anyone who's seen 
them live will agree. Though 
formed in 1995, The Catheters are 
slowly gaining momentum in the 


world of rock and punk, now get¬ 
ting press from just about every 
corner of the business; loving every 
minute of it. "We still go nuts when 
we see our album getting press," 
Leo proclaimed. The Catheters play 
with a maturity well beyond their 
years, which is probably why the 
critics are making such a big deal 
about their age, "I think they just 
can't think of anything better to 
write about," Dave let loose. Brian 
then added, "There are a lot of 
bands out there our age." Maybe 
so, but I doubt they sound anything 
like The Catheters do. 

Not to be pigeonholed as simple 
punkers crammed into a van, these 
sometimes students, full time rock¬ 
ers are like something out of 
Bukowski's head, subtle in their 
blue-collar intellect, and banging 
on everything they play like it's a 
God damn percussion instrument. 
Putting down the books long 
enough to tour America, The 
Catheters are on a search and 
destroy mission; first America, then 
Europe, bringing back what this 
nations has been missing- rock. 

Live fast, die young has always 
been the battle cry of punk rock, 
though the new America expects 
otherwise. We're living longer than 
ever, more excessive than ever, but 
can we say we're happier than 
ever? Are things better than ever? 
Safety and assurance at any cost 
has become the new American way, 
leaving less and less room for 
everything reckless, everything 
punk. While the rest of America is 
safe in their factories, offices or 
fields, hoping to find some answers 
to life. The Catheters are in the van, 
sleeping off the night before, driv¬ 
ing their music into tomorrow and, 
looking for answers themselves. 

The Catheters played Kilby Court May 
1st with Leftover Crack. 
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"How have we stayed together so long? I 
dunno. If the music's good, you got a rea¬ 
son. It's up and down, like having a girl¬ 
friend. It's a drag, and then it'll be fun. 
Every album I do is like the last one. The 
music has changed. It's still rock'n'roll. 
Originally we were punk, and I still think 
we're a punk band after, ten years. You 
mature. Our playing has gotten deeper. At 
first we were experimenting, but we know 
what we're doing now. We try to be 
inspired, find ways to be creative. On this 
album, we dug in deeper to rock'n'roll. It's 
much more traditional than our other stuff. 

"I write songs with the others, so it's a 
band effort. Since there's only three of us 
we're each pretty crucial. I'm the lead gui¬ 
tar. Some songs are more my style, and 
some are Jon's. I try to fill empty spaces a 
lot, which I like. My songs are more blues 
stuff like "Down In the Beast." On "Lonely 
Wolf" I left Jon alone on that one, he kind 
of worked that one out. Sometimes it's 
good to push what you want, and some¬ 
times it's good to stay out of the way. It's 
an intuitive process of creativity, kind of 
like sex.” 

"Our live act is a pretty pagan show. It's 
about getting down in the house Friday 
and Saturday night. We're serious about 
putting on a good show. As far as lifestyle, 

I gave up drugs years ago, and Jon has a 
kid. At 30, I'm the youngest one in the 
band. We're checking out canes (laughs). 

It's all about the music, not as much about 
partying any more. 

"The new 20 Miles album is out in May, 
and I usually try to keep the two bands 
separate. My band is more folk, delta, blue- 
grass, and other music I like. But on this 
album, they've become less separate. The 
Blues Explosion is sounding more tradi¬ 
tional. You get on a roll sometimes writing 
songs, and can't stop. The Blues Explosion 
influenced 20 Miles on this release, where¬ 
as 20 Miles influenced Acme (the last JSBX 
album). I learned alternate tunings, finger¬ 
picking, and country style. From Steve 
Jordan I learned timing, to play behind the 
beat. That's where the groove is. W all 
grew as musicians, working with a produc¬ 
er we trusted, or a producer period for that 
matter. We've been punk, and too -, pride at 
not having a producer before. But when 
you mature, you feel a little better giving 
up a little control. We concentrated on the 
music, and he took care of the details. 

When you're pressed for time it's good to 
have feedback." 

What went into Plastic Fang to make it such 
a great album? "Having a producer, and 
having support to focus on the music. Also 


lues Implosion 


ew by Stakerized! 


The Jon Spencer Blues Explosion has just 
released one of their best albums. Plastic 
Fang, It's their first album in 4 years and 
definitely one of their hardest-rocking. 
Gone are the experimentations of Acme and 
other albums. Don't get me wrong, it's still 
the Blues Explosion you know and love, 
from Spencer's token "Blues Explosion" 
shout-outs, to the goofy lyrical throwaways 


like "I love you baby/I'm gonna dip my 
head in gravy." Producer Steve Jordan 
added his expertise with the Stones and 
others to craft an emphatic set. Guitarist 
Judah Bauer is the band's Keith Richards 
to Spencer's Mick, and the power and 
drive of Plastic Fang owes a lot to his 
inventive, balls-out, punkish yet based on 
traditional blues style of playing. At the 


same time, Keep It Coming, the third disk 
by his own group, 20 Miles, comes out 
this month on Fat Possum. On that 
release, which includes his brother 
Donovan on drums, he is able to explore 
more diverse sides of his musical person¬ 
ality. We chewed the fat just days before 
the Blues Explosion was set to begin to 
tour the album. 


He starts at the beginning: "Jon and I 
started playing together in the early 90’s 
and formed the Blues Explosion. New 
York is a small town, if you're in the 
same scene. The same kind of people are 
always there, I ran into Jon and he asked 
if I wanted to get together and play. Then 
Russell Simmons came along. Thus did 
bring the Blues Explosion into being." 
(Laughs) 
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the engineer, Don Smith, had a lot of expe¬ 
rience with the Stones etc. and paid atten¬ 
tion to details like drum sounds. In the 
past, we were always punk rock, we did 
everything in two or three takes. This time 
we paid more attention, sometimes doing 
20 takes. Finding the right drum and amp 
sounds; we switched setups after almost 
every song. Also, we were more prepared. 
Other records were more spontaneous, 
improvised. The arrangements weren't fin¬ 
ished until we got there. 

"The songwriting I don't think is any dif¬ 
ferent. It's what we did with the songs. 

Like on Acme , we just had a stockpile of 
songs, then on that album we tore them 
apart and remixed everything. Plastic Fang 
could have had a hip-hop producer, but 
when we picked Steve Jordan, we knew 
it'd be rock'n'roll. With each album 
there's stuff I like and stuff I don't. Jon 
and Russell are more into hip-hop, but I 
think rock'n'roll is what we do best." 

The blues are such a personal idiom; 
where you draw the inspiration to create 
your music? "I don't think I draw inspi¬ 
ration from inside me. I grew up in the 
Midwest; I listened to punk rock. I've 
always been into blues more as a stylistic 
influence. It's more coming from outside. 
My influence comes from punk, but 
there are aspects of blues that I've incor¬ 
porated. Like play from the heart. I'd feel 
pretentious if I tried to play authentic 
blues. I dunno what other music influences 
me; I listen to so much music. Delta artists, 
like Fred McDowell, that ringing, open 
string sound. Like alternate tunings I use; 
they're all delta tunings, from listening to 
records like R.L. Burnside. On Acme, I 
started listening to bluegrass. I picked up 
new picking patterns from people like 
Clarence White of the Kentucky Colonels. 
I love music, but punk rock has this almost 
anti-music thing. Like music as a weapon. 
It's weird; you can see how a song is going 
good, then we'll fuck it up sometimes. 

"Dr. John added his part to "Hold On" as 
an overdub. He just hung out for a day. We 
had a lot of fun. He's friendly, and very 
humble. He had a lot of stories to tell. 
Everyone loved hanging out with him and 
see how cool he was. Maybe some day if 
I'm around that long I'll be that cool." 

What do you say to critics who say all you 
do is fuck shit up, that it's sometimes hard 
to take your music seriously? "It depends 
on what they're talking about. I don't care. 

I don't feel like that criticism is directed at 
me. It's just not true. Any shortcomings I 
can agree with. But I dunno, it's just some 


thing... We've got to write a better song. 
The band has strengths and weaknesses. 
It's a work in progress. Critical reviews 
are often the most informative. If you're 
looking for a melody, you're not going to 
find it. It's so primal, so rhythmic. There 
are no overwhelming social messages. 

"As far as plans, we gotta tour the record, 
then when that's done, I gotta stop and 
focus on 20 Miles touring. The Blues 
Explosion is such a huge commitment, 
mentally and emotionally. And physically. 
When we're on tour, we don't take days 
off. After that I need a break. All I know 
is. I'm supporting the record for the next 
little while. 
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More than 2 decades have 
passed since Al 
Jourgensen unleashed 
what has become one of 
the most compelling 
crossover electronic-metal 
hybrids around. After 
joining Ministry in 1986, 
following the twitch tour, 
Paul Barker and Al 
Jourgensen have installed 
their mayhem in the 
mainstream without los¬ 
ing the gritty angst and 
harsh aggression made 
popular during the Land 
of Rape and Honey and 
Psalm 69 era's. 


Ministry's Paul Barker comments on their most recent adventure 
working with Steven Spielberg and appearing in the movie A.I. "It 
was fantastic. The sets were incredible and there were tons of people 
around - completely professional. You figure a director has so much 
shit to do all the time and he's all over the place. He doesn't neces¬ 
sarily have to meet you and talk to you." 
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SELL OR SAY ANYTHING YOU INANT! 



VIOLET RUN 
CD RELEASE!!! 

Thur, May 9th @ 
The Urban 
Lounge*! 


Stakerized! seeking 
drummer/bassist 
for new outfit 
theWarbirds! 
Classic/ 

contempo pock-runkl 

GETSTAKE3UZED@HOTMAIL.COM 


Get 

SLUG BACk iSSUES 

for a buck! 

Subscriptions only 
$12 per Year! 




*a private club for members 


Check Out Nurse Sherri's CD “One Hundred Ton’! 
Available at Gray Whale C.D. Exchange, Ortons, 
and the Heavy Met al Sho p! Get One Todayll 


has 3 new stores! 

See page 9 for 
dsicount coupon 
and locations! 


Send $10.00 +$4.95 for shipping to: 
Scott Bakke RO.Bck #651091, SIC, UT 84165 
Or e-mail us: NuraeSherriSiX@aoi.com 
For Best Results Play On Maximum Volume!!! 


Want to earn college credit 
while working for »lv most 
controversial mag in SLC? 
SLUG is curretnly accepting 
applications for 
Summer I ntei n 
call 801.487.9221 or e-mail 
angela@slugmag.com 


Stormy 

CD Release Party 
Saturday May 18th at 
the Urdan Lounge 
(A Private Club) 


Attention all musicians 
& Record Labels! 

S.O.S. Records 
now offers complete 
CD duplication! Get 100 
CDs for only $279.00 
Price includes: CD 
duplication, thermal print, 
full color inserts, jewel 
cases & shrinkwrap. 
Special won’t last 
so call today! 

801.929.SOS1 

(7671) 


Places you can meet 
the SLUG Queen: 

• 5/10/02 LOCALIZED @ 
The Urban Lounge 
•6/15/02 The SLUG 
Skate Series #1 
venue TBA 

• 6/22/02 SLUG BOOTH 
@ WARPED TOUR 


Burt’s Tiki Lounge 
is turning 10 years 
old on 6/15/02 ! 

If you are interested 
in playing for the 
big bash please cal! 
Shannon at 
801-521-0572 
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I'm sure 
all SLUG 
readers 
have won- 
d e r e d 
what that 
old guy 
has been 
up to? 
Indeed? 
What a 
fucking 
ego. I 
made a 
sign. It 
took a 

long time because of my crippled hands and "out¬ 
side the box" brain. The sign says: "Donate for 
peace, freedom of the press, the American 
way, nuclear waste out of Utah and rent. 
Thank you very much!" 

Hillbilly Idol - Eponymous - Slewfoot Records 
This here group of five from the Cleveland area is 
pitched as similar to the Louvin Brothers since a 
couple of the boys got some hillbilly harmony 
going on. Now the Louvin boys were some punk 
rocking fools. They made that record about how 
Satan is real. They even got burned in a fire when 
they tried to photo-shoot the cover for it. Kind of 
like Michael Jackson making a Pepsi commercial. 
Hillbilly Idol cain'r touch the Louvins and they 
cain't touch the Delmore brothers neither. Perhaps 
the best vocal harmonizing from Paul Kovac and 
Dave Huddleston occurs during "She Didn't Even 
Know I Was Gone" and that particular tune is a 
cover of...an Ira and Charlie Louvin composition? 
Paul happens to play some guitar, mandolin and 
banjo as well as singing and Dave does the same. 


though without the mandolin and banjo, but he 
does play baritone guitar and piano. I gotta men¬ 
tion that there's some accordion and yodeling on 
the record (my copy is a CD, so that's kind of dumb 
to write record. Isn't it?) Laurie Lewis is a guest. 
She's probably more familiar to your parents, that 
is, if they subscribe to the Intermountain Acoustic 
Music Association newsletter. Hillbilly Idol also 
covers a Tim O'Brien song. He's like Laurie Lewis - 
for your parents and picking faster than a circle pit 
with football players on meth can start a fight, but 
he ain't on the record. Too expensive I guess. 
Overall you'll enjoy the Hillbilly Idol's new release 
if y'all got any sense at all. 

Wilco - Yankee Hotel Foxtrot - Nonesuch 
These guys got in a big fistfight with a record label 
over Yankee Hotel Foxtrot. That's hardly a surprise 
since the singer got in a big fistfight with his part¬ 
ner a few years back and they turned into two com¬ 
mercial failures. Another arm of the big corporate 
entity decided that Wilco's art was more appropri¬ 
ate for their "art" oriented version of brainwashing 
the masses, albeit secretly. So Wilco's new record 
finally came out about a year after every college 
student with any interest and a dorm-room broad¬ 
band internet connection had downloaded it and 
burned copies for all their friends. I guess the 
record, sorry CD, is pretty good. I listened twice 
and a couple of the songs made me cry. A couple of 
others had me calling my club-drug dealer for hugs, 
or at least a pill that made me want hugs, but the 
record, sorry CD, ain't gonna fly like Aaliyah. Of 
course she.couldn't fly so good either, or at least her 
pilot couldn't. Recommended for space cases with a 
hankering for twang in the midst of the samples. 

Uncle Tupelo - 89/93: An Anthology - Columbia Legacy 
This record is a compilation of the work that the 


guy from Wilco and the guy from Son Volt did 
before they decided they couldn't work .rnd play 
very well together. Why not just reissue all the 
albums? Why make an anthology? Vhat is 
Columbia Legacy trying to be? Rhino, or what? 

The Blasters - Testament: The Complete Slash 
Recordings - Rhino 

Testament is from the folks at Rhino and tor a change 
they couldn't come up with a clinker to include. 
That says something about the quality of the 
Blasters output. Remember these guys? Back in the 
1980s when punk was punk and not a costume 
party the Blasters played roots music side by side 
with punk rockers. My God! They dared take stages 
with ail greased back hair and very few tattoos. 
Hank Rollins probably loved them before he started 
lifting weights. Lemmy probably even shared a 
stage or two with Dave and Phil and Lee Allen. Of 
course Lee died before he could finally cash in on 
the nostalgia craze sweeping the nation. 1 ve heard 
numerous selections from the double disc ,et on the 
local community radio station and whi j I do love 
"American Music" and "Border Radio" the Blasters 
had some pretty blatant sexual content buried in 
the grooves of those old records. Local and internet 
merchants are trying to hawk them now for half the 
weekly earnings of a minimum wage slave. "Tag 
Along," "Little Honey," "Samson And Delilah," 
"Help You Dream" - yeah, the years just prior to the 
deconstruction yielded superior crops. Check out 
disc two. As much as I love the Rollin' Rock stuff, 
which sold a grand total of 1,000 copies and pre¬ 
ceded the Slash debut, American Music, the final two 
Blasters records, Non-Fiction and The Hard Line, were 
definitive. Pretty much everything essential is 
included on the Rhino reissue and it's about time 
the Blasters history was compiled on a CD or two, 
as much as I hate modern conveniences. 




In April Utah’s new rock 102-3 Jhe Blaze 
gave away tickets to sit on stage with 

Blink 182, Green Day 

and Icut rocki 

we also gave away a trip to see Incubus 
in Las Vegas! 

Keep Listening to The Blaze 
to win a fly away to see kORN 
opening night and OZZfGSt! 
From Utah’s new rock 102-3 The Blaze! 
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local ad reviews 

DIE MONSTER DIE, WHAT IS SHALL 
ALWAYS BE 

You should be very afraid. We all should. The 
Monsters of Punk-rawk are rising from the 
slime in our own backyard. Die Monster Die is 
the latest and greatest incarnation of Casa 
Diablo. Try as he might to put it six-feet under, 
Huey Diablo's sick little baby refuses to die. 
Offering a terrifying mishmash of oldschool 
punk rock, blood, guts and rockin' roll, Die 
Monster Die have come to settle the score with 
all masked bands. Better watch your junk because these freaks are liable 
to eat the asshole right out of you! With hair-raising yet eerily catchy 
joints like "Monsters Rise Tonight", "Bag of Limestone, A Crawlspace and 
You" and "How Many People Do 1 Have to Kill Before You Know I love 
You?" this plastic will tickle you pink and then suck your brains out 
through your privates. Not for the squeamish or faint of heart, these guys 
have to be seen to be believed. It's alive, master ...Alive! 



DAY OF LESS, SNAPSHOT IN TIME 

| This album is actually a split CD, shared by 
Day of Less with their labelmates from Rise 
Records, The Great Anti-Listen. There are 
only two songs on this album from DOL, so I 
i:; cannot say that 1 have truly absorbed the 
essence of this band, but the small taste I sam- 
I pled left a pleasant flavor in my mouth. 
Melodic, emotional rock that's tone ranges 
anywhere from a small fizzle to a roaring 
] flame. Impressive vocals over what seems a 
sort of slowed down At the Drive In type melody. I highly recommend 
checking this album out, or picking up their newest release, Ad Hoc, 
which is out this month. 



THE MAFIA, MONEY MONEY MONEY E.P. 
One of the biggest problems with punk rock 
today is that it sounds so damn good. Every 
band has nice equipment that they know how 
to use properly, and recording studios can take 
the jagged edge off of just about anything. 
With this in mind, I popped in the first release 
of The Mafia and was pleasantly surprised. 
The vocals are incomprehensible, the jacket art 
is hand-draw at. I'm guessing, about a fourth 
grade level, the instruments are constantly off-beat, and, overall, the 
whole recording sounds like something off of the Decline of Western 
Civilization soundtrack. At first listen, I would guess that the whole 
record was done while everyone was drunk out of their minds, but look¬ 
ing at the pictures of the band in the liner notes, these kids don't look old 
enough to drive, yet alone drink. If they stick with it, you might be hear¬ 
ing some really good things out of this band. Let's just hope it's not too 
good. 



Y ,7V 


VIOLET RUN, EAST OF THE SUN , WEST OF THE MOON , Where's 
that? Violet Run are the most intense pack of musicians this side of 
Brooklyn. This highly anticipated debut CD delivers a diverse concoction 
of melody through pain driven sorrow that could only be performed with 
. Violet Run's form of musical talent. The first 
song on this impressively tasteful but truthful 
where it hurts release begins with a modest 
pace, but as you progress from track to track 
you can't help but feel the demons being exer¬ 
cised. It's as though they wrote a biography 
about you. With each violent pound of the 
drums and ripping vocals, you feel every scar 
that covered your heart being ripped open all 
| over again. And even though Violet Run's new 
CD speaks to your own personal hell, don't let 
it fool you- they really don't care about helping you through your "trou¬ 
bles". They will care if you miss their 2 CD release parties @ the Urban 
Lounge (21 & over) on May 9 and at Sanctuary (All Ages) on May 10th. 
Remeber this warning, when at the show, stay away from the drummer. 







BPCBMINI SHOWS YOU UN GET THIS FINE Cl IT: 

5/16/2002 @ THE ZYPHER 
WITH: ‘■OOUBIIWIPE" 

5/20/2002 i KILBY COURT 
WITH: "THE EX-MODELS” a "RILO KILEY” 


are you dead ready? 

STARMY 


CD Release Party 



Saturday 
MAY 18th 


@ The Urban Lounge 

241 So. 500 E. 

(A Private Club for members) 
w/headlining guests 

Buckettooth 

(It's Mike's B-day and he 
wants to get his D-on, so get 
there at 9pm 


for free goodies & 

STARMY) 
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In the world of Internet service 
providers, you'll hear every 
promise and see every offer. But 
if you're not careful, you might 
see more than you bargain for. 

ArosNet is one of Utah's first 
ISPs with the most reliable 
Internet connections and 
knowledgeable support technician: 
in the business. 

Whether from home or the office, 
and with a high-speed connection 
or dial-up, we simply want to 
connect you to the Internet—fast 
efficiently and affordably. 

We don't guarantee you 
everything, but we will meet your 
Internet connection 

needs...and spare you from 

:'4 an unsightly offering. 


28 South 400 East, SIC, UT 84111 
www.aros.net 801.532.2767 


Monday 6 ^ : A lot of people will remember having seen Lefty play at the 
Warped Tour a year ago. Well, they're back to solidify their performance in the 
minds of those who go to see their show at Xscape. On their latest disc the 
band seems to be shedding a lot of the Top 40 pop in exchange for more of 
the power punk thunder. Headlining the bill is River City High, a band that 
claims to be part of the rock god’s army, one of them even wears a crumpled 
up cowboy hat, but whether they end up playing boring pop rock and not glo¬ 
rious in your face guitar dementia will remain to be seen. 

Tuesday 7 & : Greasy rock n' roll with oi’ punk in their veins, Hudson Falcons 
comes out of the starting line with wheels smoking and rubber burning. With 
kick ass songs like “Sweet Rock N’ Roll Bad Ass Bitch” the 
Falcons promise to tear up the floor and bum down the 
roof of Suite 13, the new venue in Lindon. Where tjie hell 
Is Lindon? Good question. It’s by Orem and the exact 
address for Suite 13 is 139 S. State. Opening is Endless 
Struggle, a local band that hearkens back to the day 
when punk wasn’t a squeaky clean fad. Show starts at 
7:00, tickets $8. 

Wednesday 8 ^ : The rock gods must love us, because another glorious band 
will be paying us a visit at Liquid Joe's. The Boss Martians hail from Seattle 
and have a new disc coming out entitled Making the Rounds supposedly 
chock full of vital blasts of surf, garage, and rock n’ roll. Recorded and pro¬ 
duced by a guy who worked with Supersuckers, at Egg Studios where the 
likes of Nashville Pussy and Mudhoney recorded. If even a little bit of those 
bands bombastic talents and dynamic performances rubbed off onto The 
Boss Martians, then we’re in for a real treat indeed. 

Thursday 9 ^ : Fans of old school punk will want to get the map out again and 
head down to find Suite 13 in Lindon for The Deal and Pissed on Arrival. 
Billed as Southern California Oil, these bands should show the little kids what 
it's all about, with lightning quick rhythms and shouted anthems of frustration 
aimed at political and corporate America. The doors open at 7:00, and the 
charge is $7 at the door. 

Friday Ipl fa : For those of y’all who have seen the movie Joyride, remember 
the scary trucker whose motto was the chilling word on the CB “Candycane”. 
Well, after seeing that movie, l felt that Deadbolt should have had a cameo 
in it. Playing at Burt’s Tiki Lounge, “The Scariest Band In The World”, will chill 
the blood of the audience with surf guitars and stories about roadside cross- 
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es, truck driving son of a bitches, assassin hits gone wrong, exploding friends, 
Tiki idols with curses, Patches the clown, zombie fiends, and postal workers 
on a shooting spree. Ahh, music to my ears; “Candycane.” 

Saturday 11^ : Ahhh yeah!! The show that all you little dirt rockers and wor¬ 
shipers of motor-punk have all been looking forward to. Motorheadwill final¬ 
ly grace us with their presence at Brick’s. These three kings combine the 
thunderous riffs of 70’s heavy metal with the quick speed of 80’s punk. 
Prepare for a massive schooling in the ways of deviant behavior. Opening is 
Morbid Angel, a stand apart death metal band. Today Is the Day, a group 
that is proud of its devil worshipping stance and plays both vulgar and ugly 
music. And last. Brand New Sin, whose debut disc is full of 
southern fried Black Sabbath / The Obsessed inspired metal 

E with heavy stoner rock influences. Doors open at the early 
hour of 5:00, so make sure to drink some Bloody Marys 
before watching the miracle of Lemmy rising before sun¬ 
set. 

Saturday 11 ^ : A band that claims to be influenced and 
inspired by U2’s masterpiece "Boy”, The Gloria Record 
will play at Kilby Court that night. A five piece, complete 
with a piano/keyboard player, that skillfully engages in 
truly atmospheric rhythms of tranquility and epic scope. 
Opening is The Velvet Teen, who is touring behind the release of their debut. 
Described as an art/pop-indie trio, their songs range from the beautiful with 
soaring melodies, to full on angst and powerfully complex chords. 

Tuesday 14 & : A group with a fucking cool name, The Trouble With 
Sweeney, blends alt-country sensibilities with pop filled progressions that has 
clean guitars blending and twisting with Hammond organs into an blissed out 
orchestration. The group's frontman Joey Sweeney was in The Barnabys, 
who released discs on spin ART records. The show is at Suite 13, again that 
place being in Lindon, refer to a map, and enjoy the sultry sounds of 
Sweeney’s problem. 

Thursday 16 ^: Kevlar7’s most recommended show of the month is the return 
of the almighty epic indie rock band Shiner at Kilby Court. Having released 
their latest The Egg, we find that Shiner has once again hatched a truly math¬ 
ematically cosmic disc that courts both emotional tranquility and bombasti¬ 
cally noisy crescendos that will leave the average listener stunned. Fans of 
Hum, Radiohead, Burning Airlines, The Dismemberment Plan, ard Juno will 
not want to miss this band. Opening is Houston and if they are ao good as 
the bands that have opened for Shiner in the past, then make sure to be there 
early. 

Friday 17 ^ : A band that will require a long ass drive to see, but will oe on so 
very worth it is The Richmond Sluts at ABG's in Provo. Solid rock n’ roll from 
San Francisco, The Sluts are compared to The New York Dolls and Iggy and 
the Stooges. But with the recruitment of a keyboard player, they now have an 
added 60's garage sound reminiscent to Murder City Devils and The 
Chargers Street Gang. Opening are locals The Unlucky Boys who play psy¬ 
chobilly greaser tunes mixed with introspective lyrics of life in Provo. 

Friday 17 &: 

Those who 
emo¬ 
tional and 
ethereal 
with an 
almost sub¬ 
lime struc¬ 
ture will 
want to see 

the return of Aden at Kilby Court. On their new 
disc, the group seems to be heading into a more 
guitar driven format. Kind of like Sebadoh’s 
“Bakesale" era, Aden writes laid back mellow 
music that is interesting beyond two listenings in the stereo. Also on the same 
bill is Ken Stringfellow and The Long Winters. Stringfellow was 'he singer 
for The Posies and now has a proper solo record that came out last fall. For 
the show, The Long Winters will open with songs from their debut, with Ken 
playing keyboards and backing vocals for them. After their set The Long 
Winters will be the backing band for Ken. A kind of musical intercourse. 
Friday 17 ^ : Peter Murphy returns to Salt Lake City at Brick’s , read the inter¬ 
view elsewhere in this issue. Instead, I want to focus here on trie opener, 
Michael J. Sheehy, the former frontman of the acclaimed Dream City Film 
Club and fresh off a tour with The Cranes. His latest III Gotten Gains, features 
haunting soulful vocals backed with beautifully powerful acoustic guitar strum¬ 
ming. He should be the perfect opener for someone as amazing as Peter 
Murphy. 
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Saturday 18^ : A band that defies any type of pigeonholes and practically 
sets the definition for disjointed nervous math rock. 31 Knots, from Portland 
Oregon, draft music that would make Salvador Dali proud. See them play at 
Kilby Court and pick up a copy of their latest to see how technically gifted 
these guys are. Some people create music, while others, like 31 Knots, cre¬ 
ate sonic art. Fans of the last Burning Airlines disc will be in heaven. 

Monday 2Q& : There is nerdy pansy nasally emo crap, and then there is 
emotionally epic indie rock that sets the rules instead of being a painting-by- 
the-numbers clich6. Elliot, Jimmy Eat World, and The Jazz June come to 
mind when mentioning sure musical genius. Another of those groups, 
Sensefield, is playing at Liquid Joe's that night. Soaring driven guitars mixed 
together with their frontmans personal and intimate vocal styles that will put 
chills down anyone’s spines. 

Wednesday 22 ^ : Take interest in 764-HERO who will be playing at Kiiby 
Court . Apparently the band toured with Mouse and even hired a touring 
member of Modest to play bass on this current tour. Their latest was pro¬ 
duced by a guy who worked with Built To Spill. The group features raw vocal 
styles backed with riveting and aggressive rhythms. Playing with them is The 
Six Parts Seven, based from Ohio. An instrumental group that fuses ele¬ 
ments of Mogwai, Tortoise, and Ides Of Space into a tight experiment in 
depth and an extension of the sublime. 

Saturday 25 ^1: John Vanderslice will be at Kilby Court, a man that has con¬ 
nections to MK Ultra, a band who once opened for Sunny Day Real Estate. 
He is on tour to support his forthcoming release, Life and Death of an 
American Fourtracker. The best way to describe his music would be to com¬ 
pare him to solo Jeremy Engik. This new frog prince Vanderslice, also has 
elements of artsy Shudder to Think in his compositions as well. 

Sunday 26^ : Sincere, melodic, smart, mature, and bursting with manic 
energy is the best way to sum up Track Star, who will be playing at Kilby 
Court. A five piece from San Francisco featuring three guitar players and a 
large underground following. With a new album just barely released, the 
group is ready to assault the senses of those who live for indie pop that is 
both driving and engaging. But their songs are also full of spacey guitar 
effects that gets into the head, leaving the mind swaying in a heightened 
musical euphoria. 

And other shows that must not be missed at the beginning of June: 



Saturday 1 ^ and Sunday 2^ : The return of the all chick, all AC/DC cover 
band Hells Belles at Liquid Joe’s. The band whose guitar player told Fred of 
Limp Bizkit to go to hell when he offered her to join his band. The band who 
tore the roof off the club and had the crowd begging to be whipped with more 
of rock gods tunes. 

Tuesday : For those of us who are old enough to remember The 
Minutemen and Firehose, Mike Watt returns to SLC at Liquid Joe's. Well, so 
as not to sound like a rock elitist, the rest of you can come too, (stoopids!). 
Experience a man who practically fused jazz and funk into a rock format and 
is almost always praised by every bass 


Tuesday : And last but not least, I Am The 
World Trade Center at Kilby Court, a band 
that reminds of nerdy kids who wanted to 
with their Casio Keyboards that they got for Christmas and then 
decided to have their sister sing over it. The best way to describe the sounds 
on their release, The Tight Connection would be low-fi electronica; l kid you 
not. Opening is the cosmic dilemma VHS or Beta, a space band that fuses 
70’s disco with 90's techno. When they say that they are so original that /all 
won’t believe what you’re hearing, /all better believe it. 

And that's it folks for another fine concert preview from yours truly. 
Thank you to all the fans who sent all the great birthday gifts last month. If 
you forgot and want to send a late gift or wishes, e-mail me at 
www Kftvlar7@hotm ail.co m . . Until next month and hopefully better times, 


fuck /all very much. Oil! 



WITH MARIAH MANN 


The art galleries in Utah are full of talented artists, but who has the time to stroll 
through the art galleries, people have to work! That is precisely why the Gallery Stroll 
was started. The Gallery Stroll takes place the third Friday of the month and all the 
local galleries stay open from 6pm to 9pm for us 9-5ers. Enjoy the food, art and con¬ 
versations, it's free unless you find an art piece you just can’t live without! The Gallery 
Stroll for this month takes place on May 17th and I’ve listed a few galleries that deserve 
mentioning. 

Art Access II (VSA Arts) located on at 339 West Pierpont Ave. Art Access n was set up 
as an addition to the original Art Access located a few doors down the street. Art 
Access II primarily host children's works. It’s a wave of new ideas and inspiration to 
the older artist in the area. Access II will display the works of the Students of Horizonte 
School. The student body represents over ninety countries. The students were encour¬ 
aged to explore the traditions of their native lands and the place that masks have in 
these cultures. Father and son artists, Jenkyn and Elijah Powell then guided the stu¬ 
dents through the transformation of their designs into large glass masks. Once the art 
show has concluded, the masks will hang in the atrium at the Horizonte School as a 
permanent installation. Artist Dale Chihuly got wind of this project and has donated 
a signed glass tea bowl valued at $4,500. 100% of the proceeds of the sale of Mr. 
Chihuly’s piece will benefit the Horizonte School and its art program. The show will 
open on May 17th from 6pm to 9pm an additional reception will be held at the 
Horizonte School 1234 Main St. on Saturday May 18th from 11am to 2pm. The public 
is invited to both receptions. 

Art Access (The original) is located at 341 West Pierpont Ave and will have a show 
titled "Wafer In The DesertT featuring the pigmented plaster and wood sculptures of 
Brent Gehring and the mixed media paintings of Fae Ellsworth. This husband and 
wife duo will have their works on display from May 6th to June 5^, with the opening 
reception on May 17th from 6pm to 9pm for Gallery Stroll. The couple married six 
years ago in Artspace, and now return with tales of building a home in the desert and 
the constant worry of when the next rain would come. Living with the fear of drought 
inspired the couple to name their exhibition "Water In The Desert," meaning lushness, 
survival happiness, truth, and a dream coming true. Water, and the rural town the cou¬ 
ple settled in, have strong undertones in all the pieces. Every living organism depends 
on water! 

Art Access is offering a series of visual art workshops for adults who are HIV positive 
or are living with AIDS. The classes are offered no matter your skill level and present 
a very important release to the shess and pain for those living with these diseases. If 
you know anyone who is HIV positive or is living with AIDS please contact Art Access 
at 328-0703. 

Walk of Shame Studio, presents "Renew, Reuse, Reinvasion." Art made of recycled 
materials from found objects to mixed media all rehashed and presented as art. Have 
you ever looked in your hash and thought to yourself that art could be made from 
these discarded items? Well the artists presenting at Walk of Shame have. Come see 
what can be made from the things we don't feel have a place in our world or house 
anymore. Walk of Shame is located at 351 West Pierpont Ave. This show will only run 
Gallery Stroll evening from 6pm to 10pm so come check it out. 

Trasa Urban Art Collective has been making waves in the art community for months 
now. We first reported on their efforts in February's issue and they are still going 
strong. With a large open building and open minds to match I would not be surprised 
to hear of more than the following two events popping up. The First show entitled 
"Starving Artist" started April 5th and will continue on until June 6th. This show is a 
dynamic graffiti art installation. Exploring issues of graffiti art, legitimate versus ille¬ 
gitimate art. The temporary nature of graffiti art and who has ownership of our visual 
space. The second show is presented by Mattson McFarland and Stephanie Slade in 
conjunction with the Wasatch Dance Collective and will be shown May 23rd-25 and 
May 29- June 1st. The show entitled "No Place Like Home" dances through the thoughts 
of a dinner table and the imprint people leave on the items in a house and the house 
itself. The house eventually comes into its own being. You are the one to blame for its 
actions because this house was taught by you. For questions call Trasa Art Collective 
at 355-5850 

Pierpont Avenue is home to several Galleries and on Gallery Stroll the street is alive 
with art and music. Now that Spring is here and it's bearable to linger outside, come 
experience the great underground art scene. Support Local Art!!!!! 


SUPPORT LOCAL ART!!!!!!!! 
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Glitter, 

Gutter, 

Trash 


by Ryan Michael Painter 



The Church 

After Everything Now This 
Thirsty Ear 

For many The Church were noth¬ 
ing more than the whole of 1988's 
Starfish, admittedly a desert island 
album. They lost track of the sub¬ 
sequent releases like one forgets to 
write friends met while on vaca¬ 
tion. Now is your opportunity to 
recover everything that you've 
lost. After Everything Now This is a 
brilliant atmospheric collection of 
cascaded guitars and straightfor¬ 
ward vocals that reaffirms that the 
trio of Wilson-Piper, Kilbey and 
Koppes haven't lost the ability to 
write songs that any shoegazer 
would kill for. The best Church 
release since 1992’s Priest = Aura, 


and I thought 1998’s Hologram of 
Baal was tremendous, but this is 
better. 

The Opiates 

Anywhen 

Clearspot 

Apparently this sophomore release 
is a drastic change from its prede¬ 
cessor, but the resultant change 
might be the best thing Thomas 
Feiner (vocals, guitars, piano, bass 
etc.) has ever done. The opening 
track, "The Siren Songs," is the 
most dramatic epic that I have 
heard in years. The swell of the 
orchestra, the plaintive vocals, and 
the chorus captures everything cin¬ 
ematic that anyone could hope for. 
Sadly, the rest of the album isn’t 


nearly as brilliant. It is however a 
great collection of songs that 
remind me of the Swans’ dark 
acoustic period and at times a- 
ha’s vocalist Morten Harket's 
solo release. 

Black Tape For A Blue Girl 
The Scavenger Bride 
Projekt 

I didn't know if 1 was going to be in 
the mood for this. Don’t get me 
wrong, 1 like Black Tape For A Blue 
Girl, but 1 wouldn’t call myself a 
fanatic even though I've kept up 
with them over the years. 1 was 
wary because this is a concept 
album of sorts and frankly I didn't 
know if Sam Rosenthal and friends 
could pull it off. I'm not sure how 
successful they were, but when 
viewed as a simple collection of 
songs they did rather well. 
Alternating between male and 
female vocals, it blends nicely. "The 
Lie Which Refuses to Die" has 
some of the worst lyrics I've heard, 
but even that can't ruin the over-all 
atmosphere and quality of the 
piece. They even squeeze in an 
unobtrusive Sonic Youth cover 
and who would have thought 
that possible? 

Various 
If I W as Prince 
Rex Records 

I don't quite know how to go 
about this one. To call this a tribute 
might not be exactly right; die¬ 
hard Prince fans might be insulted 
by the free spirited interpretations. 
Clearly most of the musicians 
(including Hefner, Capitol K, 
Misty Dixon, and Op:l Bastards) 
have more than a simple passing 
interest in Prince as is evidenced 
by the paragraphs each artist 
wrote in the liner notes. But let’s 
face it. Prince is a rather odd per¬ 
sona that lends himself well to 
quite a few tongue-in-cheek com¬ 
ments. So what does it sound like? 
Experimental lo-fi electronics 
mangled with vocals in a rather 
pleasing way. Maybe it is a guilty 
pleasure, but 1 love it. 

HMB 

Great Industrial Love Affairs 
WTII 

When I initially heard of this com¬ 
bination of Haujobb’s Daniel 
Myer and Claire Voyant’s 
Victoria Lloyd (Vanessa Briggs 
and Dennis from In Strict 
Confidence also make appear¬ 
ances), 1 was expecting a 
Delerium-esque release. I was 
impressed to find otherwise. 
Instead, the album is a unique 


combination of industrial 
soundscapes (not necessarily 
EBM) with female vocals that 
work better than similarly 
themed bancjs like RaZor 
Skyline, Waiting For God or 
Battery ever did. 

The Birdwatcher 

Afternoon Tales The Morning 

Never Knew 

Arena Rock Recording Co. 

There is something in the vocals 
and stripped back nature of these 
recordings that remind me of 
David J's (Love & Rockets’) solo 
releases. Perhaps it is the focus on 
the 

acoustic guitar and the stories the 
songs tell. The simplicity, particu¬ 
larly in the drums, also brings to 
mind Low. Yet there doesn’t seem 
to be anything remarkable about 
the album to draw me further in. 

Gay Dad 
Transmission 
Thirsty Ear 

With perhaps one of the most mis¬ 
leading names a band could pick 
(at least it got them a lot of early 
press in the UK), Gay Dad returns 
sans the major record label. Much 
like Placebo, they aren’t the most 
original band, although their 
lyrics are far less contrived. 
However, they are rather talent¬ 
ed. Often they remind me of the 
more inspired T Rex singles with 
a touch of Suede thrown in on the 
pop songs and an unexpected 
vulnerability in the more mellow 
tracks. The album loses steam 
towards the end, but the first half 
is so enjoyable that everything 
else is forgivable. 

Mary Lorson & Saint Low 
Tricks For Dazvn 
Cooking Vinyl/Spin Art 
Mary Lorson, a member of 
Madder Rose and Saint Low, 
returns after the critical success 
of their previous release. Lorson's 
voice reminds me of someone, I 
just can't place it. M^ybe it's 
Jewel without the idiotic lyrics 
and pretentious approach. Not to 
mention the music is a whole lot 
more interesting. Nonetheless 
Lorson's voice is nice and warm, 
sliding perfectly within the 
hybrid of down tempo pop & 
jazz augmented with strings 
and horns. It is an album that 
could easily finds its way to 
radio if the* industry became 
interested in pushing talent 
rather than stylized images 
with a glossy coating. 


^ ^ Vi V"'V 1 ' 

^ Our ad depicting a naked cook in the kitchen 
^ has caused a lot of curiousity! ^ 

^ We respond with this Q & A (not T & A) 

Q Is that you? 

^ A. No. That is not me. 

^ Q. Is that the way you cook? 

^ A. No, our chef would be wearing 
latex for protection. 

...To GR of the E. F. , you already J 
boycott our restaurant because 
we don't serve Jello™. 


Q. Is it that other guy? 



& 

^ A. No, the model is Ted, an 
^ inflatable love slave stolen from Dr. John's. 

to TJ, No, this has nothing to do with 
Jr) “The Naked Chef" on the Food Network. 

Q. Is that a @%*! A # ? 

A. No, Prik Nam Pla is Chillies in Fish Sauce. 


V) 


Q. Can I try this at home? 


^ A. If you can stand the heat, you can stay in 
^ the kitchen. 

Q. (our turn) Can't you take a Joke? 

V) Great Thai, Vegan, and Wine List 
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Statement I don’t believe Industrial music actually exists anymore. 
I don’t know if it really ever did exsist. I think artists molded them¬ 
selves into this ’genre’ and we will always refer to this music as indus- 
tria, however, I am guilty of labeling each cd in my collection as some¬ 
thing else...Harsh Electro, IDM, Dark EBM, Power Noise, Drum ‘n’ 
Bass, Dark Hop, Future Pop, or whatever. ‘Industrial Music’ was sim¬ 
ply the label created by Throbbing Gristle in the late 70’s and appar¬ 
ently it just stuck. Now all of this music is encompassed under the 
‘industrial’ umbrella. 

Personal: Music is the greatest infatuation of my life. It’s the only 
constant that has been there when other things haven’t. I’m very pas¬ 
sionate about listening, researching and learning about music. The 
earlier soundtrack of my life consists of 80’s EBM such as Front 242, 
Nitzer Ebb, X marks the Pedwalk to now more noisy, crunchy dis¬ 
torted beats from artists such as Hocico, Converter, and Tarmvred. 

History: It started back in 1990. Depeche Mode was on the ‘World 
Violation’ tour and I found myself interested in the opening band, 
Nitzer Ebb. I think that was the exact moment that I discovered 
industrial. I felt like I had discovered myself. That was about the same 
time when I started picking up SLUG magazine and found an 
‘Industrial’ column written by a DJ at The Pompadour (now Club 
Sanctuary). DJ Evils (not to be confused with DJ Evil K) top 10 dub 
songs and reviews of industrial bands and concerts became the 
foundation for my collection. Several years later I was ecstatic to see 
that SLUG had resurrected the ‘Industrial’ column and that was when 
I met Mr. J. Cameron. Both of these SLUG writers have made a 
strong impact on me. I never met DJ Evil, but knowing J. Cameron 
I have gained a lot of respect for the fans of this genre and have 
learned how emotional and passionate the listeners are. I’m flattered 
to have this opportunity - And now I’ve got some big ass boots to fill. 


TOP 10 for MAY 


1. Pzycho bitch - Eden 

2. Beefcake - Drei 

3. Panacea/Needle Sharing/Tarmvred - Panacea Sharing 
Needles with Tarmvred 

4. Hocico - Signos De Aberracion 

5. Jvox - Shuffling Data 

6. Manufactura - Regression 

7. Boards of Canada - Geogaddi 

8. Gridlock - Live Traces 

9. Pain Station - Dead is Dead 

10. Haujobb - Penetration 


Informatik 
Nymphomatik 
Met ropol 1s 
Rating: 1.5 


Da5id just doesn’t seem as pissed off as he used to be. 
Nymphomatik doesn’t deliver that raw intensity that has been 
heard on the two previous releases. The lyrics seem a little bit 
more emotional than I remember any other Informatik songs 
having, but musically it doesn’t really have the bells & whistles 
to make me get excited either. Standard EBM lines that sound 
identical to the latest Apop or VNV and vocals with minimal to no 
distortion make this another cd that I might pull out once every 
6 months just to see if I can make it grow on me. 



Beefcake 
Dre 7 

Thrill Beat Construction 
Rating: 5 


Drei is an absolute masterpiece. It's like reading a book. You 
have to sit down and listen to it from start to finish to get a full 
story. But every time you listen to this there is a different story 
to be told. There’s something interesting if you just listen to a 
couple of chapters/tracks at a time as well. Each of the 26 unti¬ 
tled tracks are 3 minutes long and contain something signifi¬ 
cantly different to contribute to the story. From rich ambient tex¬ 
tures to dark technoid beats to simplistic IDM, you just can’t be 
disappointed with the well composed structure of the first release 
from Thrill Beat Construction. To make this cd even more entic¬ 
ing, each one comes in a little handbag of assorted colors with a 
stamp that simply reads ‘beefcake’ on one side and Thrill Beat 
Construction’ on the other. This band was recently signed to the 
French label M-tronic and is due out with a release in September 
entitled Hote. 


Hauj obb 
Penetration 
Metropolis Records 
Rating: 4 


I was recently informed that Daniel Myer has 16 some-odd side-proj¬ 
ects aside from Haujobb. I don’t know where he finds the creativity 
to keep up with so many projects and releases. Penetration is the lat¬ 
est maxi-single from Haujobb and doesn’t disappoint. But a couple 
of things I want to point out - The song Penetration has the same 
chord progression as Madonna’s ‘Deeper and Deeper’. This really 
bothered me at first considering the sell-out factor invoJved, but I later 
came to terms with the fact that Haujobb really can get away with it. 
Secondly, the vocals are quite different from any other Haujobb to 
date. In fact, if I didn’t know better I would have guessed Depeche 
Mode’s David Gahan had been asked to record vocals on this one. 
Not a bad thing really. Each of the remixes for Penetration have a 
nice dance floor quality that I’m sure you will be hearing at the* club. 
A nice surprise is the Assemblage 23 remix of Dream Aid, one of the 
best tracks from Freeze Frame Reality. Another club hit will be the 
previously unreleased song called ‘course’. My personal favorite 
would have to be the dark and noisy remix by Converter - which 
must add, was remixed in only one day. You would never know. 
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DARK SYMPHONIES : The latest release(s) from 
Maudlin Of The Well were released seemingly forever 
ago. I ran across this band on-line, at MP3.com l think, 
sometime last year. It’s taken me a while to get these 
releases, but it’s been well worth the wait. This is two com¬ 
plete CDs {Bath and Leaving Your Body Map), both con¬ 
taining separate covers and inlays. The music from the 
eight musicians that make up this band is vast, covering 
everything from jazz to doom to metal and everything in- 
between. Musically, the two CDs are so extremely diverse 
from disc to disc and song to song that if almost any other 
band tried such an undertaking they would fall flat on their 
faces. Maudlin Of The Well’s music shouldn’t be judged 
by any one song, rather, their music should be taken in and 
appreciated as an entire piece of work - with each song 
playing a unique role. I would recommend these CDs to 
anyone with an open mind. You might as well draw a dot¬ 
ted line around your head, cut, then peel back your skull, 
because that is the only way you’ll be able to fit the mag¬ 
nitude of this music into your brain. The Final clinchers 
that seal these releases as truly extraordinary are the poeti¬ 
cally versed lyrics and the excellent production values. 
This is a set of CDs to be “experienced”. 

CENTURY MEDIA : After three albums with Arch 
Enemy, vocalist Johan Liiva has left the Ammott brothers 


to strike out on his own. After being spoiled by the 
guitar talents of Michael and Christopher for so 
long. I’m sure it was no easy task to find a guitarist 
for his latest project NonExist. The young 
Swedish guitar sensation Johan Reinholdz was 
recruited for the guitar and bass playing duties. 
Reinholdz met with rousing success last year with 
his band Andromeda and their debut release 
Extension Of The Wish. To round out the three 
piece. Matte Modin of Defleshed was brought in 
on drums. The debut Deus Deceptor smacks with 
the intangible, yet highly prized sound that rarely 
ever comes from anywhere but Sweden. This 
band, like so many of their Swedish counterparts, 
has mixed just the right amount of aggression with 
a massive dose of technical playing ability. While 
the technical aspects of this release play a prominent role, 
NonExist stayed true to the essence and simplicity of three 
piece musical unit by keeping their music grounded and to 
the point. This is really very good. Fans of Arch Enemy 
will definitely be ail over this. - I had no real inten¬ 

tions of liking the new album {Escape) from Ram-Zet. I 
had never heard of the band, and automatically assumed 
from their name that they were just another German, tech¬ 
no-metal band. Luckily, 1 was mistaken. This band does 
have some electronic elements, but for the most part every¬ 
thing about this album is firmly stamped with a human 
touch. The drumming and guitar playing initially grabbed 
me - precise and heavy. The vocals vary between clean and 
understated screamed male vocals, which are mixed with a 
very strong female vocal performance. Keyboards and 
piano play a pretty big part in the music, but were used 
wisely and never completely take over the music. Lyrically 
and musically, the songs seem to be based around the 
author’s tenuous grip on sanity. With that subject at hand, 
the music is erratic at times but is always held together with 
strong song structures. This is interesting and ended up 
being pretty damn good from beginning to end. 
COLUMBIA : The twelve album run Judas Priest had 
while signed to Columbia Records produced some of the 


best (and worst) music of the band’s career. All twelve 
albums have been masterfully re-released as expanded edi¬ 
tions, each containing previously unreleased studio tracks, 
live bonus tracks, original artwork, lyrics, rare photos and 
new liner notes. The first four albums were released last 
May {Sin After Sin , Stained Class , Hell Bent For Leather 
and Unleashed In The East). The second set of four to be 
re-leased were British Steel, Point Of Entry, Screaming For 
Vengeance and Defenders Of The Faith. The latest and 
final installment includes Turbo - ‘86 (with the bonus 
tracks “All Fired Up” and a live version of “Locked In”), 
Priest...Live! - ‘87 (live bonus tracks - “Screaming For 
Vengeance”, “Rock Hard, Ride Free” and “Hell Bent For 
Leather”), Ram It Down - ‘88 (live bonus tracks - “Night 
Comes Down” and “Bloodstone”) and 1990’s Painkiller 
(bonus tracks - “Living Bad Dreams” and a live version of 
“Leather Rebel”). I’m as big of a Judas Priest fan as the 
next guy, but there's no denying that Turbo is by far the 
worst Judas Priest album ever - probably not far from being 
one of the worst metal albums of all time. To be fair 
though, you do have to consider how bad ‘86 was for metal 
- just be thankful we had Metallica’s Master Of Puppets 
that year! 1987 was a year of redemption for Judas Priest 
with the release of the double live Priest...Live!, containing 
enough classic Priest tunes to easily over-shadow the 
embarrassing track “Parental Guidance”. The late eighties, 
or the “dark days” of heavy metal, once again weighed 
heavily on the 1988 release of Ram It Down, although 
Priest began to show signs of returning to a heavier, less 
glam approach. As the late eighties mercifully ended, 
Judas Priest returned with a vengeance two years after Ram 
It Down with 1990’s Painkiller. Finally, Judas Priest was 
back with a more vehement sound and a new drummer to 
propel their music and lead the metal world into the excit¬ 
ing times of the ‘90’s. Like all of the re-issues or not, 1 
absolutely had to own them all. One of the coolest things 
about these twelve releases is that when you have them all 
lined up in your collection, the spines of the inlays spell out 
Judas Priest and combine to reveal a graphic cf he band’s 
logo - very classy! 


New Outpatient Methadone Clinic 
Treating Heroin & 
Prescription Pain Pill Abuse 

BOUNTIFUL TREATMENT CENTER 
146 West 300 South, Suite 100 
Bountiful, UT 


•Daily Fees Accepted 
• No Admission Fee 


Friendly staff that is committed to treating 
each patient with dignity and respect, helping 
patients make significant lifestyle changes. 

www.methadonetreatment.com 

(801) 292-2318 



r [ sports 1 
( Swedish ) 
[ deep tissue | 
I thai traditional ] 
I muscle release technique | 
( personal trainer 1 


[ call for appointment I 801.644.1702 ] 
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FREE limited edition f 
Motorhead poster 
with the purchase 
of the new cd 
“Hammered” 
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ABSII -TARA 

The mighty ABSU return with "Tara". 
A mythological occult metal journey that delivers listeners 
a compelling, thought provoking, dark musical and lyrical journey. 

"Tara" also features an amazing 40 page layout. 


TAPPING THE VEIN - DAMAGE 

The seductively dark blend of heavy alternative, goth and hard rock bestows 
Tapping The Vein’s full-length debut The Damage with a vast spectrum of musical 
expression that will appeal to a diverse fan base ranging from Tori Amos and 
Sheryl Crow to fans of Lacuna Coil and The Gathering! 


TIAMAT- JUDAS CHRIST 

On Judas Christ, the seventh album in their storied and far-reaching career, 
the Scandinavians revel their true strengths yet again, allowing muted keyboards 
to blend perfectly next to harsh guitars, tying together melancholic distance 
with rhythmic advances, magnificently staging Edlund’s ice-cool voice. 


Sweden’s best-kept secret Tad Morose return with Matters Of The Dark, 
an album that fulfills all the requirements of a classic Power Metal release! 
Tad Morose once again prove to be one of the tightest and most reliable 
Power Metal units within the European movement! 


FLOWING TEARS -SERPENTINE 


German gothic metal outfit Flowing Tears make their domestic debut with 
Serpentine. Cutting their line-up from six members down to four, 
Serpentine features a much more focused and streamlined sound that is 
fearlessly led by the unique and angelic voice of Stefanie Duchene. 


TAD MOROSE - MATTERS OF THE DARK 



VARIOUS ARTISTS - TRIBUTE TO THE BEAST 

Don’t be fooled by lame tributes. A Tribute To The Beast is THE true tribute 
disc for the true Iron Maiden fan. Made by metalheads for metalheads, 

Nuclear Blast’s A Tribute To The Beast will prevail as the definitive and 
ultimate tribute to one of the greatest heavy metal bands of all time, 

Iron Maiden! Up the irons with A Tribute To The Beast! 
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HEMDALE - HD JACKSON 

Rad Jackson is the long-awaited official discography from Ohio's legendary 
death/grind fiends, HEMDALE. After taking the underground by storm in 1995 with their 
godly self-titled demo, HEMDALE proceeded to brutally maul and mutilate fans of 
the sickest music around with their down-tuned, blasting dementia, tongue-in-cheek humor 
and stunning live performances."Rad Jackson" contains the band's classic demo as well as 
their long out-of-print splits with EXHUMED, EXIT-13 and DISGUST. Delicious gory fun!! 


THEATRE OF TRAGEDY - ASSEMRIY 


Considered by many to be the true originators and leaders of the ambient gothic 
rock scene, Theatre Of Tragedy further accentuate their credibility with their 
latest release Assembly. Theatre Of Tragedy successfully blends elements of 
hard rock, goth, electronica and trance on Assembly, which will coax and capture 

listeners from all genres of music. 


UPHILL BATTLE- UPHIIlBATT1E 


California's UPHILL BATTLE storms heavy music's elite on their 
self-titled Relapse debut. Combining grindcore’s speed and severity with 
a hardcore sense of tension, UPHILL BATTLE’S hectic riffing, strafing 
percussive assault and tortured vocals bleed conviction. UPHILL BATTLE is 
one of the scene’s brightest hopefuls. 

"Sounds like CONVERGE with a bionic , grindcore drummer!" 


RED HARVEST - SICK TRANSIT GLORIA MUHDI 


"The quintet’s brand of apocalyptic industrial metal hinges on what could be the extreme music 
equivalent of Blade Runner- it's futuristic and gritty, umcorrmonly raw and daring. Like sounds recorded over 
old mix tapes of NEUROSIS, GGFH, SKINNY PUPPY and DARK THRONE and then left to warp on the dashboard of a car." 

- DIGITALHETAL.COM 

Licensed for North America from Nokturnal Art (Samoth Of EMPEROR'S label) 
The perfect mix of the good elements of old MINISTRY and FEAR FACTORY. 


HIGH ON FIRE - SURROUNDED DY THIEVES 


With a heavy-hoofed gallop, the gargantuan HIGH ON FIRE bash out towering dimensions of sound on the 
highly-anticipated Surrounded by Thieves. Burning down the pillars of time with quadrupled intensi¬ 
ty, HIGH ON FIRE inject tonal infectiousness as the mammoth, plaster-cracking guitar and throaty war 
cries of founding member Matt Pike (SLEEP) interlock with elephantine bass grooves and cannon-like 
percussion, creating the last word in paralysis by sheer volume. 

"...Pike has toppled BLACK SABBATH'S Tony Iommi to become the new God of heavy metal thunder." 

- ALTERNATIVE PRESS 


MASTODON -REMISSION 


Mastodon awaken the slumbering heavy music scene on their debut full-length "Remission.” The band’s 
prodigious ability bridges the soulful and technical as herculean yet incisive songwriting is effort¬ 
lessly fused with an expansive and emotive tenor. Creative, distinct, graceful and strong, Mastodon’s 
"Remission" features the traits of a benchmark release, a standard to which others will be held and 

ultimately measured by. Rarely is rock so pure and hard-hitting. 

M One of the most exciting metal discs to come out...anyone in doubt of the band's impact need only to see them 

live to knon that they're the real deal!" - CREATIVE LOAFING 


MEDIA 


RELAPSE 

k k _ k RECOHDS 


NUCLEAR 

BLAST 

AMERICA 


-Hie 

xmssu 

WWe 


Available at: 

• 

HEAVY METAL SHOP 
63 Exchange Place, SLC 
801.467.7071 

• 

STARB0UN0 
2985 W. 3500 S. 
801.967.9797 
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Short, Short STORIES 
by JD Ziegler 



Sam’s girlfriend found the cat abandoned by the 
side of the road and took it home without a sec¬ 
ond thought. He, himself, never did care much 
for cats but tolerated this one because she 
seemed so attached to it. 


t was a big un-neutered Tom cat, independent 
and unaffectionate, with balls as big as tanger¬ 
ines. Luckily, it kept its distance from Sam and 
visa-versa. 

T 

hen one day, Sam noticed that the beast could 
levitate - not high - only an inch or so off the floor, 
and only when it was asleep. To make sure he 
wasn't dreaming also, Sam passed a butcher 
knife back and forth under the dormant animal. 


"Honey," he called to his girlfriend, "We've got to 
get this cat fixed!" 


The Virtual Geisha software came 
with several plug-ins. The best was 
the Electric Kimono plug-in 
Unfortunately, it had a conflict with 
the server's software and it fre¬ 
quently crashed, the lovely patterns 
on the robe melding into the 
smooth white skin of the cyber-cour¬ 
tesan, maintaining her modesty. 

Once, a virus infected the system 
and the kimono slipped off the 
Geisha's porcelain shoulders down 
to the binary tatami mat under¬ 
neath her feet. For one dazzling split 
second she stood luminescent, 
naked, and perfect before she dis¬ 
solved into code. 




In the forbidden pet shop there was a cage full of 
Jesuses. I really wanted the one down In front 
because he was the friendliest and cutest. The 
store's owner said he was housebroken, too. 


Beyond a doubt, the barbarians were at the gate 
shouting their outrageous ideas about home 
decor and waking tacky Chintz fabric swatches 
in the air like banners of war. As if the invasion 
wasn't bad enough, the horrified homesteaders 
soon realized that many of their attackers were 
secret practitioners of Feng Shui. 
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98 Mute 

After the Fall 

Epi taph 

Most of these songs follcw the rich SoCal 
punk tradition of telling you how to live 
your life. They’re right In most aspects, 
and noble for taking up the cause, but I 
don't really care. A lot of the songs 
sound the same, and this CD gets old 
fast. It has some catchy Pennywise-ish 
hooks, and some thoughtful lyrics, but I 
don’t need a pep talk on how to be a 
"good” punk rocker, and how to do 
what’s best for the scene. Leave that 
shit up to the straightedge bands, the 
rest of us don’t want to hear it. 

-Intemate 

764-HERO 

Nobody Know3 This Is 
Everywhere 

Tiger Style 
The power of a three piece can be dan* 
gerous. Stepping out of the shadow of 
their predecessors, Modest Mouse and 
Built to Spill, 764-HERO found a new 
label and bass player, but manage the 
same great sound. Being afoo 
I felt the band had ’• 

Nobody Knows... is the album that does 
just that. From the opening track, 
"Ocean bound, ” singer JohriiAtkjn proves 
he can combine both a dap beat with 
great pop emo lyrics. The atbdm slows 
down for reminiscing and regret with 
"Answers” and "Skylines," but emerges 
ready for a second bout in "You Were A 
Party." The band has grown up with 
their fourth full length and hope to take 
you along for the ride. 

-Josh Spheuerman 

Amlux 

v ;; " 

, '/' , Xmpgjgf&nt'■ Records 

"Arolux" is Akita's new dual power book 
laptop compositions showcased recently 
at ATRIA* The first track "Takemitsu” 
blasts the hibernacutum off slumbering 
frozen recesses leading to the solar col¬ 
ors of "Looping Jane." The sonic awak¬ 
ening takes us through dizzying new 
maelstroms over a warm ominous hum. 
Texturally rich and successfully pushing 
the boundaries of extreme vs. listenabil- 
ity, destine these modern artifacts to 
become new century classics, perhaps 
rejuvenating the skeptical bnd jaded. 

-Davey Parish 

. Avoid One Thing |gj 

• 

.:|£| Side CM . Records 

Am i detecting a trend here? No samples. 
No ten-part harmonies. No sound 
effects. No additional keyboards. No 
vocal effects. No clever marketing con¬ 
trivances. No fancy-pants Studio wiz- ? 
ardry. Just a group of friends getting 
together in the interest of making and 
playing good music, as testified by an 
entire disc of great songs. Headed by Joe 
Gittleman {bassist/Mighty Mighty 
Bosstones, Gang Green) and featuring 
Amy Griffin (RagingTeens) on guitar, this 
CD ain't too heavy nor too sweet. Do 
yourseUafavc^ thisyear and atleast go 
out and give this disc a spin. You Can 
thank me later, fucko. 

' ■" -Shame Sh*dy:' 

Jello Biafra 
The Big Ka~Soom, Part One 

A1 ternativg-f^^tacles'Records .< 

Jello is currently one of the smartest 
people in the country. He has done more 
to educate himself on the intricacies of 


the deadly serious fallout inherent in 
practices routinely committed in the pol¬ 
itics of consumption, all in a seemingly 
futile attempt to educate us ugly 
Americans. On this new one he blows the 
lid off Bush’s "War On Evil." Yup, 
whether you want to believe it or not, 
we are at war, trademark Jello satire 
with no bitter aftertaste, no preaching 
aim) no complaining. Just straight-up 
knowledge information on how 
American foreign policy throughout the 
•:tast Mv. decades has created the situa¬ 
tions leading up to the events of 
September 11$K Giving a whole new 
:.meamh|.to the.term smart bomb! , 

-Shame Shady 

Brother JT 

Spiritual 3 /Maybe We Should 
Tafre Some 

Drag City/Birdman 

, iThe&rtwo releases show very djff erijihi’ 
sides of John Terlesky, a songwriter from-;* : 

rRenr^lvanla^ [l v®:iwsernbtes a.r. - 

slightly younger Daniel Johnston. 
"Brother JT has always had fundamental 
problems fitting in with the world. He 
has responded by writing many songs." 
Tie first- set pursues religious satvatiotv: : -1 
through originals and folksy covers of 
JgPoor Wayfaring granger" and "Mole In 
the Ground." This disc wfo y prfouced by 
Neil Michael Hagerty of Royal Trux and 
(eons ago), Pussy Galore. The second CD, 
on the Boredoms’ label, seeks transceh* , 
dence through more psychedelic mefos* . 
spacy feedback and sample-laden songs 
that whatever you are taking, maybe-ymi 
should take some more for maximum Ite* 
tening enjoyment. Sound texture takes '? 
precedence over song structure, hie 
lyric "Jesus Loves the Son of Sam" fs.a 
little freaky to contemplate. Side note: 
h^was khown for fronting the Original 
: Sins, during the 80s and 90s. 

;-S taker i zed! 

"CtiMkp Trick 

■' ' At Budokan 

' Epi c 

I've always thought of Joey Ramone as 
my £tyi£ This being so. Cheap Trick 
would have to be my Beatles. I saw 
Cheap Trick open for KISS in 1977 and 
have loved them ever since. A lot of peo¬ 
ple lump Cheap Trick into the "typical 
shitty 70'$ bands" category along with 
REO Speedwagon, Journey, and STYX, 
just because they were popular at the 
same time, and had to play shows with 
those bands. Cheap Trick is nothing like 
those bands, and Cheap Trick At Budokan 
is a testament io that fact, if you are 
just going to get one Cheap trick album, 

At Budokan is the one to get. 

'••• -Kevin Kirk 
Josh Claytbn-Feit 
Spirit Touches Ground 
^ Dreamworks Records 

I was pleasantly surprised by this album. 
After a couple years with his former 
band. School of Fish, Josh set out for a 
solo career. This is his fourth solo 
record, released two years after he died 
of cancer in January of 2000. He seems 
like the kind of guy whose best friend 
was his guitar and who wanted nothing 
more than to spend his time observing 
life; around him and. writjhg songs, about 
it. This album is upbeat, yet extremely 
easy listening. The influences stem from 
folk, blues, country, and perhaps most 
prominently, good qV classic rock n' roiL 
A talented guitarist with great songwrit* 

. ing abilities and a flare for melody cbm* - 

bine In a perfect recipe for a great 


album. If you like Ryan Adams, or even 
The Strokes, you might want to check 
this one out. 

-Joey 

Jill Cohn 

Window to the Wise 

Boxobeanies Records 
Normally when it comes to female solo 
artists, I approach with skepticism. $rd||| 
because they end up sounding cliche* 
Now that all the feminists want to string 
me up by my private area, I want to set 
the record straight that Jill CohnT&* 
powerful vocalist that deserves to take 
her place with all the great Ame||^i| 
folk singers of past and today. 
Admittedly not my cup of tea, Cohn 
plays blissful lazy piano and acoustk;|||p 
tars that approach to close to hippie* 
ness* but what stands her apfot H her 
solid voice ami simple; but masterful 
song wrltlng.^lbw musfo for lovers of 
sensjtWcbmpOsitforts* -if ?SP&$ 

-Kevlar 7 

Eal SY#|g|. v •: WMjii 

V ‘3gpp ; . • Souljacker jf if ^ ' -/* 
1|J| • •• -vif' 'PpeamroikSy%% 

fou might not have heard- of 
though;#* )s thleiir sfkth releasey:i*ika 
Mark Oliver Everett, is joined by fellow 
LA-ers including Koool G Murder 
Britlslverfibhn Parish to create a found 
influenced by old school hip-hop beats 
while, founding utterly cdmen^orary and 
even at times tbckir%. It's a bit tike the 
first Beck albums if he had an ounce of 
soul instead of a cold commercial heart 
foil of artistic irony. Starting with "Dog 
Face BoVi" as DJ Killingspree’s liner 
notes note, they rock your motherfpck- 
ing woifo* lOfonsthere "Is. ’ J 

lively - bluesy "Woman Driving, Man 
Sleeping," and the ode to thb femimnie, 
"Fresh Feeling." This is ope of thempfo 
multi-faceted artists I have come across 
in quite a while. Included in this package 
is the Rotten World Blues EP. 

-StaJterized/ 

Filmmaker 

Break This Fall 'jllf;' 

Farway Mfcprds /. | 
Stink bomb! However, I should give them 
props for the best opening line for a bfo: 
"Formed from the wreckage of countless • 
failed and short-lived projects..." Hell, 
one would think they’d have gotten a 
clue by now. The bio also hypes their 
"energetic and often destructive live - 
shows;’" I'd.Jilagme that they'd best 
destroy something because their muSfcTs 
fuckin’ weak. And with ; a name tike 
Filmmaker (from Canada, noljess) they 
oughtta have their asses kicked* Shit, 
even I've opened for SNFU, nephew. Get 
over it. All in all not an absolute waste, 

I did need a new jewel-case for that 
Darkest Hour disc. Who the fuck am I, 
though? You might like this shit. 

-Shame Shady 

Fiver 

Here it Comes 

Devil in the Woods/Future 
Farmer 

fiver are just regular old guys (and girl) 
from regular old Modesto, Calif.,' : . : the 
place nobody'd untUKep* Gary 

Condit pulled a Bill Clinton and the 
intern went missing, it's hot exactly 
something fo be proud of, but fortunate¬ 
ly for music iov«'s, Mode5to j> also home 
to Grandaddy. FiVer is ostensibly a 
shbegazer-ish groupt^ its sprawl: 1 
ing melancholy to Grandaddy and 
Superchunk as much as My Bloody 


Valentine. Lead singer David Woody'*: 

■ girller than the band Vi 

own female vocalist, but when he andi 
the rest of the band strike the ri§ht bat* 

: rbll :< it’s a lovely 

found. ;f(foi^ ; ::}|Wihlcles thrc«p:; ; P^ : 
upper atmosphere like vapors on a ro- 
et, white the droll chorus, of "Warrio 
would lull a wolverine into blissful sleep.:! 
Ifhe whole dtfojfo't as insptred/as those 
llih^ts, but when Fiver steers 
shoesazer cliches and focus more on AU* 
Ahk^anfomo*p^ie, itis qulbe ’a li" 

< i v .. 

' |||| | > J ~$b*n Fowler 

Ruban Gonzalez 

;; ;-c^itochu-ilo fpfS 

' - ’&>''?£$>'' Nonesuch Records- 

Do you like Congo drums with piano 
accompaniment? If so, then this is the 
CD for you. Ruben is nearly a hundred 
years old and is tremendously popular in 
his homeland of Cuba. Apparently, 
there's a new rendition of the classic 
"Quizas, Quizas” (like you’ve ever heard 
that song before) brings a newstyle latin 
sound to an already great song. If you’re 
in the mood for something different, 
pick up Chanchullo. 

-lori L . Cole 

Grnd Ntl Brnds 

The Great Dumbening 

Vaccination Records 
Pronounced "Grand National Brands," 
features people from The 
Molecules, Thinking Fellers, Fibulator 
and Giant Ant Farm to name a few. They 
dumb down some of the spastic joy 
found on their earlier Communicating for 
jpfluehce> to make way for more intro¬ 
spective personal revelations. I don’t 
think it would be too facetious to com- 
pafothe pretty vocals of Irene Mandel to 
gf less drunken Kirsten Hirsch with the 
band playing in similar territory, but 
wearing more of their Velvets, Beefheart 
influences on their finely tailored 
sleeves. Thomas Mandel's punctuation 
on drums is jazzier than say Steve 
Shelley motorik, a wide open space for 
Dren McDonald and Mandel's guitars to 
ground in. They do and take the music 
off frifo some unexpected tumfc-; i!§|§ 
' S':Wm 
James Hood 


■ ,.'£v| 


- agin’ with, this record. 

^ifcimstxmds fort 

concept album and sets the mod If yoa" 
vyant to sit back and relax. It feature?; 
"Mysteries of Love" from David Lynch’s 
Blue Velvet and brings aboard a rendition 
of ♦'Clare De tune," I - 




Damien Jurado & 
Break Chsirs 


Since the singer-songwriter format has 
been resurrected again for the 
umpteenth time, -, it's' tempri^|;%fei 
become, jaded and;see. ilM t cb||prii|| 
lively easy route to the foo Tight 
thpse lyrically gifted with the ability W 
strum three chords. One of the most tal¬ 
ented new voices of recent years, more 
known for solo work, this time fronts a 
full rock jbahd, and it’s surprisingly rock¬ 
ing* Mr* Jurado still seems to be as 
fiaiuhted/: : :a$ ever on numbers like 
rTpiipervrihgi," "Dancing" and others, 
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but, perhaps by noisier demons now. 
From an (ron*c sounding title, after lis¬ 
tening to this you can imagine him bust¬ 
ing up some furniture now and again. His 
voice and tbe band together are reminis¬ 
cent of some of Bob Mould's solo work. 
He rodked Kilby Court with Pedro the 
Uon Aprit 25. 

|#p-«|: Stakerized! ■ y \y 

Zerospace 

y/T V records 

The Kldneythieves' corrfcine distortion 1 
and new-age gothic poetry in a heartfelt 
attempt to provoke a renaissance of pas- 
What they end-up- 
With IS dancy. techno-industrial electron- 
tea with too many fusty guitars to be 
ambient. Song writing leaves something 
1111 desire# nothing really remarkable, 
which causes things to move at a zero’s 
:paceiShisfeels familiar but something is 
missing; Where’s the beef? The diehpto- 
Jihy betwixt: the male and female ener-; 
gies doesn't seem to jibe; it’s as if they 
can’t decide whether they want to be 
club faves or sonic angst art. They do a 
crazy cover of Willie Nelson’s "Crazy” 
•which atrrt bad, just not my bag of weed. 

-Shame Shady 

Mate tub fl ;■ 

Kronoa 

S&if-ftel eased 

It’s all in the voice for Maktub. That 
voice, which belongs to the exquisitely ; 
coiffed Reggie Watts, is an ambiguously | 
sexual tenor that hearkens back to the 
golden age of soul; when the 
Commodores, Al Green and Earth Wind & 
Fire were crooning their Way into the 
..hearts of those not already claimed by g 
Barry White. Mmmm, that's a sweet 
sound when Reggie quivers through 
"Baby Can't Wait" or two-thirds of 
“We’ve Got Desire. ” $o why would he let 
Hftba^cUp; : ^burn--butWith metal riffs, 

; straight from your friendly neighborhood 
yfunk-metai group? It’s a mystery, but 
breaks into such unwelcome 
rhythmic pyrotechnics several times too 
. many Including "So Tired," a song that’s 
•pretty much what the title implies. 
Elsewhere, Watts puts that golden throat 
to the test and the subtle rhythm build 
fits tike a velvet glove, as on the warm- 
to-bot "Just Like Murder" and cinemati 
cally updated Zeppelin ditty "No 
Quarter.” Yet, Watts and group are at 
their best when they're closest to those 
soul roots, as they are on "You Can’t 
Hide’’ and "Baby Can't Wait." Watts 
keeps saying "can’t" on those tracks, but 
they end up being the ones in which he 
truly can. 

-Shan Fowler 

Mayday 

Old Blood 

Saddle Creek 
Ted Stevens is all over the Lir»coln|Neb. 
scene, having fronted Lullaby:.: fpr the 
Working Class and playing with: Midwest 
wunderkind Conor Oberst's Bright . Eyes, 
as well as lending a musical hafidsfo a 
half-dozen other projects around:: : :tpWn:;:|i 
and around the Saddle Creek lablt. it 
makes sense, then, that his latest proj¬ 
ect would be all over the place as well. 
Stevens' ceremonious heartland ballads 
float on droning organ bits and are 
grounded by light banjo picking, and 
while his own voice alternates between 
breathy understatement and bawling 
overstatement, he sometimes manages 
to find that middle ground where his own 
amateurish arrangements can pass for 


folky: flowers. The muffled synthesizer 
Intermingles with the banjo and high 
kick on opening track "Cinquefoils" in a 
way that makes you understand why 
Stevens chants "Drunk on the water;” ”1 
Know Moonlight" is a shimmering 
acoustic ballad with angelic harmoniz¬ 
ing- Conor Oberst lends a hand, on the 
flamenco-esque "Confession." The 
worst; songs are named for sounds, let 
alone theories on sounds, and usually 
: : ibfcky the jumbled mess of noises on 
"Tone/Atone/Atonal” and 

"Temple/Temporary/Extempore/Tempo” 
live down to expectations. 

-Shan Fowler 

Merzbow 

FtO# 

Misanthropic Agenda 

One name epitomizes noise more than 
any other, Metzbow (AKA Masami Akita). 
Frog is a concept album, coming in a 
beautiful: poisonous tree frog adorned 
gatefold album, housing a greenwith red 
spotted record. Akita effectively trans¬ 
ports us into amphibious existence via 
reconfigured loop technology setiagainst 
cascadIng walls o f pulse roodulating 
feedback. !||p| 

rSavey Parish 

Ninay the Observer 
Microphone Attack 1974-7& 
Blood and Fire Limited 
Preeminent label devoted to the resur¬ 
rection of the most excellent slabs of 
dub and rqggae from the defining, clas¬ 
sic era. Niney the Observer is lesser 
known than Tubby and Scratch, but; he 
was great enough to record with the 
cr£me de la creme of the emerging 
Jamaican; dee-jay scene. In fact the 
Italy triumvirate of U-Roy, l-Roy, and Big 
Youth all represent here, throwing down 
some wicked cuts. Niney and the other 
great pioneers of .dub, roughly sampled 
complete rhythm tracks, had the vocalist 
do their thing, and added layers of 
swooshing reverb, bouncing echo, and 
explosive accents. If you want .to dig 
deeper, look no further than this label, 
whose excellent selections are unparat-, 
leled. Informative booklets, great ..art¬ 
work, the finest cuts; the whole Niriey 
yards. 

-Davey Parish 

NOFX 

45 or 46 Songs that 
Weren't Good Enough to Co 
On Our Other Records 

Fat Wreck dftdtfcfe:' 
If you thought you were hot shit because 
you had all the rare NOFX 7"s and sam¬ 
plers that nobody else could find, you’re 
a dumbshit because all the rare songs 
you have are all on this one album. 
These records (it’s a double discj have 
pretty much all the songs that weren’t 
on ; ; NOFX’s other albums, but. were 
released, on 7”, comps, or were recorded 
for ; albums but not released. As the title 
Indicates, most of the songs are not as 
good as^the ones on their records. At 
best, tliiS.album is interesting because it 
hi! sodgs that you can’t find every¬ 
where. At worst, it’s a poor effort by a 
washed-up band that wants money for 
doing nothing. You make the call. 

-Internate 

Pan American 

The River Made No Sound 

Kranky 

Let’s see, how to write this: Pan 
American dude Mark Nelson is good at 
what he does, which is create haunttngly 


deliberate soundscapes that are sparsely 
peppered with dubbed-out twinkles and 
distant thumps. Unfortunately, he’s real¬ 
ly no good at convincing us we should 
care. Yet, he still gets glowing reviews 
because there’s a propensity among crit¬ 
ics - who not only spend most of their 
time listening to shit, but listening to 
loud shit - to think that it takes both 
intellect and feeling to make something 
so quiet. That’s pretty much what it 
takes to make any kind of profound 
music, loud or quiet. And even though 
Nelson certainty has the intellect to fit 
these soft pieces together, there’s just 
no pathos to keep us Into it like there is 
with Aphex Twin’s early work, Autechre 
or other like-minded electro-minimal¬ 
ists. The River Made No Sound is so 
inconsequential that I forgot several 
times I’d even put in a CD. That’s not to 
say it ’s.bad # ,il> just .way, too forgettable. 

Pedro the Lion 

5 /, ; y, Control Ctr/\K\ \ 

Newsfiaihi ^-bes^'CH^iarir rock band 
isn’t Creed. After a complete change of 
sound Ptt returns from the folksy emo 
sdund of their last,;album tea dark; 
stinging, heavy onslaught of noise. These 
songs are about depravity and redemp¬ 
tion; but they dig deeper Into the former 
to ihf to reach the latter: on Indian 
Summer" David Sazan sings "All the 
'• experts say yiau,ipdit'.: to start them 
young/that way they'll naturally love the 
taste of corporate cum." On "Rapture- 
sexual and religious ecstacy are conflat¬ 
ed: "Clothes on the floor she’s arching 
her back $he : ^rlams. for more/Oh my 
sweet; rapture I hear Jesus calling me 
‘vHofe*’’ The T^stJ^llp'Rejoice," asks 
the c^stlOn ’t it be wonderful 

•if everything were meaningless," which 
is religion’s dilemma: does the search for 
transcendence have to lead you to be 
less than human and trivialize the every¬ 
day? A strong early contender for album 
Of the year. And one of the best shows, 
With Damien Jurado at Kilby April 25.,-. 

-Stakerized! : 

Pepper 

Kona Team. 

Vol com. BiiterZ&irmen t 
These kids bring a sisslfled version of 
Sublime utterly lacking in any lasting 
ebartn. Ah, to be nineteen again and 
think that you have the world by the 
balls. I can only hope that they live to be 
. thirty. This is what they’re calling dub- 
rock; from Hawaii. Lite and fluffy feel¬ 
good vibrations with a lot of slick polish 
intended to come off as luster. The LSD 
Inspired watercolors on the cover art is 
kinda quaint and cute though. Don’t say 
i didn’t say so. 

-Shame Shady 

Quasi 

The Sword of God 

- & Go 

This Portland duet of $am Coomes; and 
Janet Weiss make albums of kitschy yet 
clever pop with keyboards and some¬ 
times heavy guitars. This timbYhey take 
on mock-epic themes Uke the "Drug- 
Dazed Argonaut” in the, title track and 
death and the meaning of life in "A Case 
of No Way Out.” Witb<«U this ironic 
water under the bridge, by the time you 
get to the instrument;} coda, 
"Rock’n’Roll Can Never? 1^!®• '-the• 
ultimate irony. 

-Stakerized! 


Roma 

Surrender On Demand 

Self-Release 
Devon Irish, storm trooping vocalist for 
Roma, is the reincarnation of Kurt 
Cobain. I love it when a band lets the 
music do the talkin’. (Free CD to the first 
girl who can tell me what band I just bit 
a line from.) I ain’t gonna tell you shit 
about this disc, except for why the fuck 
are you still reading this when you should 
be hitting their web-site, dropping some 
bones for this disc, getting your ass a fat 
sack and fumigating the roaches in your 
dreary hovel to the psychotically unpol¬ 
ished pure rawk tones of Roma. As you 
was, soldier. Rock out with your cock 
out! I ain’t kidding, buster. Available by 
visiting: www.romatheband. com, or 
www.cdbaby.com. 

-Shame Shady 

Look Up and Live 

Oh V \ j cords 
Expecting much from the label that was 
and is home to such math challenging 
as Tanger, 

Season to.Risk, and Shiner, O&O releases 
another band that would give Desoto and 
Dischord bands a run for their money. 
Roaring guitar and thundering bass that 
. dips. at>d. soars\1n an epic atmosphere 
that is stunning and awe inspiring. 
Someday i, (short for someday I will rule 
the world), has pop elements mixed into 
their indie rock that gives them individu¬ 
ality in a music world were every genre 
is getting flogged to death. The band is 
in the process of releasing a new disc 
that is supposed to be even better than 
this one, so keep those eyes open. 

-Kevlar7 

Sons of the Atom 
s/t 

. . • Self released 

Sorts Of the Atom are a sound sculpting 
d,U© right here from the city of so l t. Last 
sUrhm^ they hosted an honest to god 
noise show right in the midst of the alt 
emo\ v environs of Kilby. Even more 
impressive was the fact that they were 
; accompanied by a troupe of super sexy 
niinija vixens. I shit you not. Broadcast 
into the courtyard via some archaic 
Mister Microphone radio broadcasters 
procured at MacFrugal’s. A <o ic silt of 
static wrapping around the pottery 
turntable wheel, throwing pots of 
decayed sampled ethnic loop archeology. 
Rerecorded on an unlabeled artifact 
packaged in 27 limited x-ray sleeves, the 
rising sound designers may do something 
similar vis-a-vis a subscription. They 
only need 30 brave souls with $8. 
Contact hexph®hotmail.com. 

-Davey Parish 

Speede&ler ; ; 

Second Sight 

Palm Pictures 
If you are a fan of Speedeater be warned. 
Unlike the previous three album* that 
belted out songs /about hot rods, 
methamphetaroines: and low income 
lifestyles; Speedealet's late; offering 
sounds more like an ear W Vc tallica 
albiywL Not surprising seeim » • k Jason 
Newsted (former Metallica s.st) had 
his grubby little hard* all o x the pro¬ 
duction of this disk* Gone ar? the days 
of-'Songs' titled"Double Clutch o’ Finger 
Fockin,* now they have metal titles like 
"Infinitesimal" and ’’Machinations.” The 
end result is an overprodi o..d metal 
album with hints of the Speed' a;er of old 
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that seems to be growing on me by the 
day. Don't say I didn't warn you. 

-Ricky Stink 

Ken Stringfellow 

Touched 

Manifesto 

This is one of the most eagerly awaited 
indie releases of the year, a solo album 
by a real pop music maestro. With a 
pedigree from Big Star to the Posies & 
REM, his own work is no less stellar, 
though not nearly as well-known. Last 
year's double album with his supergroup 
the Minus Five with Peter Buck,^4p£h% 
Young Fresh Fellows was one of th# best 
albums of the year with ringing guitars 
and Beach Boys-like harmonies. 
Recorded by the legendary Mitch Easter 
of Let's Active and dozens of production 
credits, this album gives us spogs like 
"Down Like Me, ” some of the moSt invig¬ 
orating mondo depresso espresso. "My 
life’s a car wreck by the sidSHof-the 
road,” he croons almost cheerfully. He 
plainly is touched, and you will be too,' 
My only complaint is this album has such 
a major label production that the-poli|i 
detracts a bit from the delicious painful¬ 
ness of the situations he depicts, Since 
this was recorded, the Posies Have- 
reunited for touring, and released a box 
set anthology, two live albums and a se| s 
of all new material. Whew! See him at 
Kilby May 17. 

- Stakerized! 

The Business &&&£. 

Hell 2 Pay 

TKO Records 
This band is about as tough as it gets. An 
interview I read once comes to mind, 
which gave the account of one of. 
guys in the band cracking some poor 
gang member's skull with a sock and a* 
pool ball after a show. That’s about how 
this record feels. It takes a few seconds 
to wind up, and then cracks your head 
open in one fell swoop. The rest of the 
album leaves you sprawled out on Wei 
concrete, the throbbing in your head 
reminding you of just how big of badass¬ 
es these guys are. Have caution when 
listening, or there’ll be hell to pay, „ ^ 
-Internate 

The Catheters 

Static Delusions and $ tone 

Still Days 

Sub Pop Records 
If you are looking for unoriginal music 
look no further. Late 70's garage 
rock/punk at its finest, and it Is never 
been done better than by these four lads 
from Seattle that weren’t even bornyfn 
the disco era. Their second album is a 
strong follow up to their self-titled 
release on Empty Records that, they 
recorded before they had pubes. Murder 
City Devils fans take note; these young 
rockers are taking over where MCD left 
. off, taking rock to a new level of energy 
that, has all been done before. 

••r;.;;:-'. -Ricky $tixik :V : 

Tfee pamnatxoxia ' r \ 

: Where it Lands 

, ,. Joy?Rlde Records^ 

: latest album, Where it , 

landsYXa coUection of lazy twanging, 
eaisy M dreamy country rock. This is 
the kind of album that should be played 
^jsibftly on a warm summer night out on 
the back porch, drinking cheap beer with 
the tiki torches fired up. It’s a goddamn 
full body massage! Track u 6, "Steeple 
Full of swallows;- is a soft and seductive 
masterpiece! Amy Boone and Deborah 


Kelley's vocals are comparable to the 
likes of The Indigo Girls and Lucinda 
Williams. This album blew my mind! If I 
ever hear anyone of you speak ill of it, 
I’m going to kick your ass! Where it 
Lands is my new sanctuary from this 
cruel, cruel world! 

-Aaron 

The Generators 

State of the Nation 

TKO Records 
Eight songs, four punks, and several 
typos in the press release. This, folks, is 
the State of the- 2 Nation. This new 
release sounds comfortingly old. Not bid 
like, slow and senile and prone to break 
a hip, but old like, hard and tough and 
weathered through years of living the 
life of-a street punk. These guys didn't 
decide to spike their hair up and buy 
leather jackets yesterday, like many of 
the people in this town who will buy this 
record did, but have been at it, kicking 
ass, since this whole punk rock thing 
realty got up and moving, Another 
straight-up punk success brought to you 
by the boys at TKO. 

-Internafee 

The Last Great Liar 

Doppelganger 

Baghead Records 
These guys definitely know how to write 
larger-then-life bombastic rock with a 
dark side. Like a bad dream that leaves 
you with an unsettling feeling, you spend 
the rest of the day analyzing it and see 
an insightful message and perverse beau¬ 
ty in it. Doppelganger :$ an disc that 
amazes and takes the breath away, while 
exposing lyrically the darker side of life. 
The lead vocalist sings with emotional 
intensity instead of screaming at the top 
of his lungs. Take the best elements of 
bands like Shiner, Elliot, and Tool and 
wrap together with tight chord changes 
and artistic musical : compositions that 
takes today’s tired guitar formula ; to new 
heights. 

-Keirlari 

The Last Hard Men 

s/t 

Spitfire Records 

Do I like Sebastian Bach? Yes. Is it 
because I like Skid Row? Maybe so. But 
why I picked up this CD is beyond me. 
Granted the album is produced and 
fronted by Mr. Bach himself, but I should 
have known by the rest of the line-up 
that this disk was gonna stink worse than 
the morning after a hard night of drink¬ 
ing and a late night snack at Alberto’s. 
First you got that jack off from the 
Smashing Pumpkins on the drums, Kelley 
Deal of the Breeders on bass and vox add 
some fuck from The Frogs on guitar. 7b 
some this might be an ’’alternative” kid's 
wet dream. But to me it is like going to 
liiHidoctor to get medication for a blad¬ 
der infection and winding up getting that 
horrid metal rod shoved up your weenie: 
hole instead. Not a pleasant experience. 

-Ricky Stink 

The Listing Ship 

Dance Class Revolution 

True Classical 
imagine, if you will, members of the 
Archies and Pussycats mating, growing 
old, surviving drug habits and abortions, 
imagine then the remaining offspring 
morphs into some nerd rock Cowboy 
Jynkies. Well then you could almost 
grasp shades of gently tortured pop 
shaded with the Listing Ship, who play it 
more sincerely than that pompous analo¬ 


gy may entail. Two cuts are featured on 
True Classical CDs Sampler 2. Surprising 
for the city of Lost Angels, from Michael 
Whitmore Some’tet's hobo suave. Ape 
Has Killed: Ape’s post industrial cowboy 
bluescapei, The Bibs’ Appalachian retro¬ 
fitting, Centimeter’s eerie nursery folk, 
Ultra-Red’s space drone, Hannah fit: 
Elana's traditional folkies, Danny 
Frankel’s percussive hodgepodge* to the 
poor man’s Nlilson of W.A.C.O., True 
Classical artists sound more like their 
northern CM quirk-tempories. 

rDatvey Parish 

The Prom 

In This Way They Found Me 
Panther Fact Records 
These three are definitely on my cool-list 
for the week. It's somewhat difficult to 
describe theif: music. Their debut album 
(from 2000) includes a variety of instru¬ 
ments including piano, moog, rhodes, 
harmonica, even an electric chord organ 
giving an original: indie-pop sound all 
their own. I enjoyed this entire album, 
especially tracks like "Say What Ybu 
Want," "Carrie,” and "A Letter Home.” 
They sound like they’re just three guys 
having funsin a basement, which gives 
the album an overall familiar and.down- 
to-earth feeling. The lead vocalist can’t 
exactly sing on key at times, but there’s 
jb$t something so cute about it! The 
Prom makes me smite- 
--Joey 

The Reputation 

s/t 

Initial Records 

Ooh, a girl-fronted band I Haven’t Jfard, 
you ask? Well, kids, she’s no Kathleen 
Hanna, that’s for sure. And although I 
have to give the homegirl credit for writ¬ 
ing all the lyrics and most of the music 
on this album, it's really nothing special. 
In fact, the highpoint may just be the 
Elvis Costello cover that concludes the 
album. If you want relatively simple 
songs and lyrics about her boyfriend 
cheating on her, then this one's for you. 
Personally, I recommend she get eyeri Or 
get over it. 

-Joey 

The Riffs 

DeAd eND dreAM 

TKO Record^ 
The Riffs hail from Portland, the home¬ 
town of the Kings of Punk 
(That would be Poison Idea, punk!). 
These blokes look like they could give 
Endless Struggle a run for their money 
for best-dressed punk band. Making no 
bones about being old school street 
brats, they blast away with straight-up, 
uncut, fist-pumping anthems of (strife, 
addiction and disenfranchisement. 
Classic sounds abound, even going so far 
as to blatantly bite Sex Pistols riffs all 
over the place. These neo-No Futurists 
offer a refreshing departure from the 
pop-punk perpetrators. CAUTION: Dqe 
lo the no-nonsense production value, 
this disc will blow speakers by tempting 
you to turn it up way louder than your 
stock speakers can handle! 

-Old' sCool 

The Unknown 

Pop Art 

Fat Wreck Chords 
The Unknown look older than me and 
sound like they're trying to capitalize on 
the Blink fad (which is currently on its 
way out). The disc art doesn’t even 
make for a decent coaster. 

-Shame Shady 


The Unsmashable 
s/t 

Self^Released 

This band is influenced by honky-tonk 
music and they let it show. But instead of 
playing honky>tdr«k, they decide to 
approach the more garage rock-pop 
sounds of such ; Mods as The 
Replacements, The Jayhawks, and Blue 
Radio; Basically, they have jangly guitars 
that grind and twist with the ruff bari¬ 
tone of the lead vocalist. Other places 
they throw in sonrieTi6fhs : or a harmonica 
to give their music more depth. On 
tracks like, "Shot Glass Size,” "Petard,” 
and ’’Bland, Predictable” the band show¬ 
cases their tongue-in-check humor that 
makes releases like this so refreshing. 
Not for those who crave rockabilly, 
just well-done southern fried 
Midwestern alt-pop. 

-Kevlar 7 

Thrice 

Identity Crisis 

Sgb City Records 
It's great to see that these guys have 
finally put some thought into their 
music. On their last disc, I compared 
them to a rip off band of Boy Sets Fire. 
On this disc, they still retain many ele¬ 
ments of that band, blazing guitars that 
suddenly dip into melody and tranquility. 
Vocals that shred with pissed off frenzy, 
that change into a quietly hushed whis¬ 
per. Yes, Thrice shows that in the hard¬ 
core realm, they want to emulate the 
bands that have influenced them. But, 
for some reason, on this disc the band 
incorporates these influences while 
sounding like they actually have their 
own identity. While their other disc was 
mediocre, this one is definitely a keeper. 

-Kevlar 7 

Tijuana Crime Scene 
Change of Venue 

Arise Records 
I’ve had this album for a white and i love 
it. From what I’ve heard, it’s a side proj¬ 
ect featuring members from bands The 
Get Up kids and the New Amsterdams. 
Although fairly short (as it is an EP) and 
unknown, this album should demand 
some time in the sun. With nostalgic 
melodies and a highlight of keyboards, 
..this emo record has a spin,di$e$ aid 
should be in any Indie-whore's collec- 
tibrt. Songs like ’’Summer of focus 
on clashing piano chords arid0 'Catiiihy 
melody while others like "Assume 
Everything” evoke tears and make you 
want to write poetry. Cheap arid full of 
content, "who coutd ask 
-Joey 

Tribes of Neurot 

Adaptation and Survival 

Neurot Recordings 
I was very excited about this release, a 
work composed with insect field record¬ 
ings manipulated and mixed into sound 
suites by Neurosis in their experimental 
alter ego. Expectations ran high, familiar 
with Q.R. Ghazala's 1995 "Threnody to 
the New Victims of Hiroshima,” a con¬ 
ceptual piece that effectively used the 
insect sources, with other homemade 
electronics, to convey our collective des¬ 
peration in the post nuclear era. 
"Adaptation and Survival” others us 
into the insect domain, sher ding any 
additional instrumentation other than 
effects and processing. The recording is 
a field guide into the insect mind. 
Completely unlike any of their tribal 
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metal riffage, Tribes of Neurot fantasti¬ 
cally succeed in taking us into a strange, 
unfamiliar environment, much like the 
explorers of the deep sea and outer 
space, 

-Davey Parish 

Toschack Highway 
Everyday, Rock, n / Roll Is 
Saving My Life 

Space Baby 

After the spacey keyboard rock of for¬ 
mer Swervedriver singer/guitarist Adam 
Franklin's debut solo release, this is a 
four song four track recording of 
Beatlesque, Velvets-inspired melodies, 
with just his voice, guitar and sparse 
keyboards. On the opener, "The 
Hitcher," he sings "I get the feeling, it’s 
such a bitch. I wanna hitch a ride on your 
smile, wanna get away from here.” This 
disc gets to the essence of what the 
music is all about. It's enough to make 
you believe that maybe rdckVrollreai- 
e saver. . 


Various Artists 


Apocalypse Always 
Alternative Tentacles Records 
Historically, punk* have always fought 
the powers that be the government 
by usirtg offensive imagery and 
scathing commentary to inform and 
Instigate rather than entertain. This 
■ : Ct> H full of radical non-stop apoca¬ 
lyptic fun for all, featuring a slew of 
^elusive tracks by Mumia, Zen 
'Guerrilla, The Fartz(l), D.O.A. and 
more. Plus an unfathomable guest 
appearance by none other than Randy 
fuckin' Bachman (Bachman Turner 
Overdrive) playing guitar with MiP 
on their take of the Guess Who's clas- 
ISS "American Woman”!!! If you’re 
anti-war or anti-Bush don't pay more 
than $5*99 (U.S.). Ask not what you 


ly could be a life saver. 


-Stakerizedi 


- 


| ~ Old'sCool , , 


Various Artists 

- 

Independence: an Austin 
Sampler 

Austin Music Community. 

I had high hopes for this Austin, Texas 
punk/rock 6 roll sampler when I heard 
the fist track "Argument" by ||| 
Spiders. It's a damn good song! 
However; as the CD progressed it turned 
out to be as much as I expect from most 
samplers - some of it was great,- £hd 
some of it I did not care for. I think I 
have heard about two music samplers- W 
my life that impressed me from erid'to 
end. As far as this CD’s strong points go, 
it is extremely eclectic* 0t certainly 
stands as an excellent representation of 
Austin’s musical diversity. Everything 

is a 8 fair^stwe’^of something 3 not for 

* - * m 


Various 

You Don, t Need Darkness To 
Do What You Think Is Right 
Geograpn : ■: Music 
This is a showcase for a Scottish label 
only several years old, from the looks 
of it largely shoegazer. The set is book- 
ended by its most notable contributors: 
up front, the Pastels, with a cover of 
Sty stone's TO’s soul number "Everybody 
is a Star" with fine trumpet solo and 


,, , v ' ~ Aaron J§ 


"Outro" in response to the Pastels, 
"Intro," The rest of the collection isn’t 
as vanilla as might seem, with serene 
pop of the Tel star Ponies, electro-ambi¬ 
ence of Pedro and the Asian stylings of ' 
Future Pilot AKA and Nagisa Ni Te. A 
nice thing about this set is that all the 
songs are originals, recorded especially 
for this release. In addition to\hese 
groups, the label is also planning 
releases by Teenage Fanclub and Jad 
Fair. -Stakerizedi 


DVD REVIEW 


B Y 


RANDY HARWARD 


Psychic X — Psychic Voice For The Lost Generation 
vmr . clevelandveirdness. com 
mnr.clevelandartists.net/psychic/enter.htm 


Public access television is a right (of course, one not fulfilled here in 
the Beehive State) and a blessing, and it goes without saying that the 
programming won’t measure up to the quality stuff on say, the USA 
Network. Still, The Psychic Shopping Club, a half-hour cable access 
show out of Cleveland, is so stupid as to warrant criminal charges/ban¬ 
ishment to a stupid colony/anal probing via a white-hot fireplace uten¬ 
sil. Now, since we don’t have the benefit of cable access here in Utah 
(a blessing and a curse), this assessment is based on Psychic XaePsychic 
Voice For The Lost Generation, a nearly excruciating 90-minute DVD 
compilation of PSC’s "best" moments ((((shudder)))). It's a fetid 
melange of Saturday Night Live, Friday Night Videos and Liquid 
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Television, put on by a motley crew of wannabes who can’t, even man¬ 
age a so-stupid-it’s-funny vibe. The computer animation is f ckish. The 
psychic, Madame Na, is excruciatingly vapid. The short films and other 
commercials and vignettes transcend idiocy (improvisation requires 
some degree of talent and/or training, people. And if I’ve guessed 
wrong and you really did script such inanities as Freaky Christmas, God 
help you. God help us all). The only saving grace of this program is its 
support of local music. Videos from Cleveland art/trash punks 
Sosumi(tee-hee! Get it?), Paxil (a jug band with slightly better instru¬ 
ments and a profound chemical imbalance), the Floyd Band (great, if 
they’d only ditch the pretentious singer and the rhythmically impaired 
backup dancers/girlfriends), the Pinkholes (a horrible punk band who 
mistakenly thought covering "The Lion Sleeps Tonight" was an original, 
much less good, idea) and Public Display of Infection (a glam/trash/punk 
spin-off of the Floyd Band) provide at least some respite from the ram¬ 
pant feeble-mindedness. Even easily-pleased stoners would have a problem with this. 



PROMOTE YOUR 

band, business, 
art, idea, cause, 
non-profit group, 
WHATEVER! 


mam - r - . n ■■»> .. ■■ 

per woe; organic cotton 
stmts av**tiD*e 


Wmmm 




HE 

100 Color Buttons for $25 

50 5 M x6 n Patches starting at 75c each 


f QUICK TURN AROUND 

Don't Have a design? Not an artist? 
We’ll design It for you, with you, 

:• - Discounts given to'Octivists^SI®. : 
vegans, and non-profit groups, f^.:; 


Reach Out Publications 

WWW. ReachOirtPub.com ♦ (801) 918-0674 



ate good shrimps 
experienced furniture confusion 

• waded through endless darkness 


tried connecting like 80 times 


• filled my room with drums 
dragged cats around 


• respected the Japanese 
was thankful for phil’s pie and help 


forgave tom for his insolence 


A FUNDRAISER LUNCHEON 


UTAH ANIMAL RIGHTS COALITION 

welcomes 



“You Still Eat Chicken, Don’t You?” 


Join us for a vegan luncheon with Pattrice LeMuire 
Jones who will speak about the industrial farming of 
chickens and turkeys and how It Impacts our 
environment, world hunger, and the birds themselves. 


Saturday, May 18, 2002 

‘ Lake " ' “ ' 


Sait Lake Masonic Temple 

650 East South Temple 

Lunch at 12:00 Noon • Pattrice jones at 1:00 PM 


Tickets On Sale Now - $17-20 

Call 321-UARC • www.uarc.com 
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ACROSS 

I. Religion based on the belief 
that God created by mastur 
bating. 

6. Childhood favorite. 

9. "S" shaped molding (2 wds.) 

II. Against wade 

12. They had their open house 
at Green Street during the 

Olympics. 

13. Anthrax guitarist Scott. 

14. War in Isreal (2 wds.) 

15. Meeting (abbv.) 

16. Sunday nights at Urban 

Lounge, "Audio_". 

17. Film, respectively. 

18. Sure, uh-huh, yeah. 

19. Where fat ladies sing. 

20. Every other country calls it 
"football."- 

22. Nebraska abbv. 

24. Native American sport origi¬ 
nally called "bagattaway." 

26. _gadadavida. 

27. It's not spandex, it's_. 

29. Know (Span.) 

30. Foolish. 

31. It's like, totally lame! 

34. Pepe_Pew. 

35. Had. 

37. Swear. 

38. Strong, for an insect. 

39. Gash or beaver (respective 

iy>- 

40. Headdress. 

41. Not all, but a lot of girls. 

46. The ecological zone beneath 
the trenches. 

47. Godlike beings. 

48. Binary compound of O with 
other element(s). 


One. 

Picnic shelter. 

Name, first or last. 

Leader of the X-Men. 

My (Span.) 

Shakespeare's pentameter. 
Froze water in a rink 
(2 wds.) 

Chlorine. 

Compass direction. 

And others, and the like, 
and the rest, and so forth. 
Oh? Eh? Huh? (eg.) 

DOWN 

0. Just plain smooth (Rico). 

1. And.... 

2. Make oneself aesthetically 
offensive. 

3. Mumps, rubella (eg.) 

4. from the Greek words "moth 
er," "police," and "state." 

5. 80's media high roller, "Mr. 
Liberty." 

6. The color of choice in West 
Valley. 

7. Nick Cave album. 

8. Game for yuppies. 

10. Measures thickness and/or 
diameter. 

21. They come in handy when 
you're older. 

23. Many a funny weekend at 
this guy's place. 

25. You gotta be in it before 
you're 'N it. 

28. Atomic Energy Commission 
(abbv.) 

32. Sports bar mating call. 

33. My other cat's name. 

36. Last month. 


37. You may want to rethink 
being a deacon for this 
church. 

Support for the terminally ill. 
Wiener-like. 

Yes (Span.) 

Containing the natural chemi 
cal complex with the symbol 
"Y." 

I think they're on to me, man. 
Lifetime loner. 

Old thrift store on State 
Street. 

Kiss's Freely. 

Everyday necessity. 

Calvin Klieg scent. 

Of (Span.) 

Span. 

See "65 Across." 

Really, really cool. 

Feminine name. 

Yankee, for one. 

Oil distilled from orange 
flowers. 

Having one axis. 


49. 

50. 

51. 

52. 

55. 

56. 
58. 

61. 

62. 

63. 

65. 


39. 

41. 

42. 

43. 


44. 

45. 
47. 

53. 

54. 
57. 

59. 

60. 
64. 
66 . 

67. 

68 . 

69. 

70. 



Saturday, May 9 
w/ALCHEMY~ & EROSION 
Urban Lounge,* 241 S. 500 East 
10 p.m., $5 




Friday, May 10 
w/VIOLET RUN 

Club Sanctuary,* 740 S. 300 West 
8 p.m., $5 

* A private club for merrlbers 


NAME-OUR-FAN4LUB=€bNIEST!!l:y ; 
BEST E-MAIL ENTRY WINS FABULOWS PRIZES" 

diemohsterdie4u@yahoo.com 


www.slugmag.com Page 43 




































































































































dDADJ^y CALENDAR 

Submissions for the SLUG Calendar are due by the 1st of the month. Fax to 487*1359 or email dickheads@slugmag.com 


Sunday, May 5 

Highball Train-Bwrrir 

DJ Pele, Reverend 23- Club Manhattan 

Hutch & Kathy, Bad Apple- Kilby 

Long Hunter, the Item- Todds 

Audioflo-Grban Lounge 

Jackpot, Triggerlock s-Zephyr 

Monday, May 6 

DJ Curtis Strange-Burl’s 

Harmonica Shaw -Dead Goat 

Guy Smiley Blues Exchange- Mystic 

Hot Springs 

River City High, Lefty, Showoff- XScape 
Cracker, Sound of Urchin -Zephyr 
Tuesday, May 7 
Harmonica Shah- Beatniks 
Cockeyed Oval -Burt's 
Expressions, District Crew- Geliys 
Don’t Look Down- Kilby 
Corleones, Sore Losers, Drips -Todd’s 
Rodeo Boys, Dave Tat c-Urban Lounge 
Wednesday, May 8 
Compound Fracture-fiwr/’v 
Methinks-Dead Goal 
My Friend Moses, Medicine Circus- Geltys 
Boss Martians, Corleones, Drowning 
By Numbers- Kilby. 

Boss Martians- Liquid Joes 
Ready Steady Go\-Urban Lounge 
Debbie Graham -Zephyr 
Thursday, May 9 
Zak Lee- Dead Goal 
ICBM- Geltys 

Violet Run CD release, Alchemy, 
Erosion -Urban Lounge 
Slapwater Jack -Zephyr 
Friday, May 10 
Fhuda- Beatniks 

Cteadbolt, Unlucky Boys, Pagan Dea d-Burts 

Backwash-Dead Goat 

Flesh Peddler- Element 

Pink Floyd Tribute-Ge//y ’s 

Tanglewood- Lazy Moon 

The Uninvited- Liquid Joes 

Tragic Black w/ Violent Run-Sd/ic/aary 

Lila Downs- Peery’s 

Faster Pussycat- Phot Tire 

Grasshoppers- UofU 

SLUG Localized: V-Vast, New Transit 

Direction, the Hem-Urban Lounge 

Blake Shelton- Westerner 

Astray- Yabuts 

Disco Drippers- Zephyr 

Saturday, May 11 

Stonefed- Beatniks 

Motorhead, Morbid Angel- Bricks 

General Rude-Dead Goat 

Twinge, Sig 9 -Getry’s 

Millhouse- Hog Wallow 

Gloria Record, Velvet Teen, Still 

Breaking Heans-Kilby 

Tanglewood- Lazy Moon 

Jesus Rides a Riksha- Mo’s 

Lila Downs- Peery’s 

Firehouse, Metal Tears- Ritz 

Flesh Peddler- Suite 13 

Hot Roxx, the Item- Todds 

The Stove, White City -Urban Lounge 

Mother of Pearl CD release- Warehouse 

Spleen- Yabuts 


Disco Drippers -Zephyr 

Sunday, May 12 

Highball Train -Burl’s 

Heresy, DJ Delilah, Evil K- Club Manhattan 

Awaiting Treatment, Tragic Black-Gef/y'j 

Big Head Todd- Harry O’s 

Slowride, Daryl, Pieces of Eight- Kilby 

Apex Theory, Lost Prophets, 

Pressure- XScape 

Eclectic Root s-Zephyr 

Monday, May 13 

DJ Curtis Strange- Burts 

Eddie Shaw, Wolfgang- Dead Goat 

Classic Rock Allstars- E Center 

Michael Camilo- Sheraton 

Barrage- Thanksgiving Point 

Soho-Zephyr 

Tuesday, May 14 

Tweed. Magna Gun Club-Burl’s 

Manchild, Skinny G- Geltys 

Chubby Bunny- Todds 

Thunderfist -Urban Lounge 

Wednesday, May 15 

Eddie Shaw, Wolfgang- Beatniks 

Salt City Bandits, Pissed On Arrival, 

Debonairs-Bur/’.v 

Extra Ultra-Dewi Goat 

Profane Oath- Getty’s 

Yo Flaco- Liquid Joes 

Fourth Watch- Port O'Call 

Optimist Prime, New Transit Direction- 

Urban Lounge 

McClosky Brothers- Zephyr 

Thursday, May 16 

Zen Sun -Dead Goal 

Edgars Mule- Geltys 

Grooveberry Jam- Harry O’s 

Shiner, Houston, Jet By Day-Kilby 

Anoushka Shankar- Peery’s 

Sasha & Digweed- Sallair 

Form of Rocket, Inti Playboys, 

Absinthe-f/rbrm Lounge 

Doublewid t-Zephyr 

Friday, May 17 

Richmond Sluts, Signoffs- ABGs 
Kap Bros- Beatniks 
2&Half White Guys- Brewskis 
Peter Murphy- Bricks 
Living Traditions Fest- City-Cnty Bldg 
Cave Catt Sammy-Dead Goat 
Supersofar, Rubber Plane [-Getty’s 
Ken Stringfellow, Aden, Currituck 
County- Kilby 

Carlos Washington- Lazy Moon 

Disco Drippers- Liquid Joes 

Mark Hummel- Port O’Call 

Red Bennies, Birdsaw, the Kill-Urban Lounge 

Fourth Watch- Yabuts 

Chris Whitley, Darden Smith- Zephyr 

Saturday, May 18 

Cave Catt Sammy-A#Gs 

Kap Bros- Beatniks 

Day of Less, Sam- Brewskis 

Hott Ro xx-Burt’s 

Living Traditions Fest- City-Cnty Bldg 
Michelle Malone- Club Manhattan 
Insatiable-Dead Goat 
Royal Bliss, Rubber Planet- Element 
Adept, With This Li te-Getry’s * . 

Rusted Root- Harry O’s 


Orange- Hogswallow 

31 Knots, the Item, Player ?\aao-Kilby . 

Nettwork Electric, Global Funk 

Council- Lazy Moon 

Disco Drippers- Liquid Joes 

2&Half White Guys- Port O’Call 

Hospital Food, 6 Shot- Todds 

Cheyenne Lonesome- UofU 

Starmy CD release, Buckettooth-Drfcan 

Lounge 

Quus- Yabuts 

Clumsy Lovcrs-Zephyr 

Sunday, May 19 

DJ Curtis Strange -Burt's 

Living Traditions Fest- City-Cnty Bldg 

Noise, Anton, Naughty Pants- Club 

Manhattan 

Force of Friction- Todds 

Loiter Connection- Undergrounds 

David Wilcox-Ze/?/ryr 

Monday, May 20 

Tinsley Ellis-Dead Goat 

Rilo Kiley, Ex Models, Scconds-Kilby 

Sense Field-Liquid Joe’s 

Twiztid, Blaze, Dog Fashion Disco-XScape 

The Sto ve-Zephyr 

Tuesday, May 21 

Rockin Jake Band- Dead Goal 

B-Boy- Geltys 

Fucking Champs, Last of the Juanitas, 

Force -Kilby 

Punk Tucsday-Todd’s 

Pelt, Jesus Rides a Riksha -Urban Lounge 

Jerry Cantrell- XScape 

Wednesday, May 22 

Guitar Cat, Prowlers-Dead Goal 

Killer Clowns- Gettys 

764-HERO, Dub Narcotic, 

Six Parts Seven -Kilby 

Thursday, May 23 

King Tree-Dead Goat 

It’s This Big- Gettys 

Debbie Graham, Suck-Urban Lounge 

Friday, May 24 

New Transit, Sherlock, G-Shot- Beatniks 
Smilin Jack CD release-Dead Goal 
Seed, Sig 9 -Getty’s 
Tanglewood- Hog Wallow 
Pinhead Circus, Deville, 

Sounds End- Kilby 

Metal Meltdown -Urban Lounge 

Andy Griggs- Westerner 

Hospital Food, ICBM- Yabuts 

Mike Clarks Medicine Show, B-Side 

Players- Zephyr 

Saturday, May 25 

Dub Sound, White City- Beatniks 

Endless Strugtgle, Chrome Molly, 

Cockeyed Oval- Burts 

Mike Clarks Medicine Show, B-Side, 

Players- Creation 

Ghoste Town-Dead Goat 

Punk Fest 2002: Hospital Food, ECO, 

Day Two, Uninformed, Day of Less- 

Garage Band Central 

Flatline Syndicate-Ge//y!r 

John Vanderslice, Brian Frazer -Kilby 

Rochelle, Rochelle- Liquid Joes 

Eclectic Roots- Todds 

Quadraphonic -Urban Lounge 


My Friend Moses- Yabuts 

Cosm -Zephyr 

Sunday, May 26 

Highball Train- Burts 

Fetish Night, Maschine Fetisch, 

Scorpion Bowl- Club Manhattan 

Critical Mass Bike Ride-5 

pm@Gallivan Ctr 

It Is Orange, Cryptobiotic-Ge//y s 

Track Star, V-vast, Chubby Bunny-Kilby 

Staker’s Pick of the Month: Nazareth- Ritz 

King Tree- Todds 

Butthawks- Underground 

Dub 142 Lush Love- Zephyr 

Monday, May 27 

Alvin Youngblood Han- Beatniks 

DJ Curtis Strange -Burt’s 

Big Bill Morgan field-Dead Goal 

Preston School of Industry-La/w/d Joe's 

Not Waving but Drowning- Suite 13 

Tuesday, May 28 

Big Bill Morganfield-Bea/mJb 

Expressions- Gettys 

RX Bandits, Dynamite Boy, Last Great 

Liar, Class Rcunion-Kilby 

Punk Tuesday- Todds 

Wednesday, May 29 

Up Yer Sleeve-Dead Goat 

SKPZ, Fear of Rejection- Gettys 

Quadraphonic-L/rZ?a« Lounge 

Five Iron Frenzy, Noggin Toboggan- XScape 

My Density- Zephyr 

Thursday, May 30 

Vertical Skinni-Dead Goal 

Icarus, Roadhead- Gettys 

Time Spent Driving- Kilby 

Grooveberry Jam -Urban hmnge 

American Hi-FI, Autopilot Off- XScape 

Erosion -Zephyr 

Friday, May 31 

Unlucky Boys-AfiGs 

Tangl e wood - Be a tn iks 

Nova Paradiso- Dead Goat 

Beach Boys- Dixie State 

Supersofar- Element 

Medicine Circus, Madison- Urban Lounge 

Crionic- Gettys 

J ack mormons-Ze phyr 

Saturday, June 1 

Tanglewood-flea/wLr 

Fuse- Garage Band Central 

Breathe In, Planes Mistaken For Stars, 

One Last Thing, Day of Less- Kilby 

Earth Jam- Pioneer Park 

Rodeo Boys- Todds 

Little Lilith Music Fest- Tracy Aviary 

Jackmormons -Zephyr 

Sunday, June 2 

Israel Vibration- Harry O’s 

Wolfs, Thunderfist- Todds 

Monday, June 3 

Johny Rawls- Dead Goat 

Tuesday, June 4 

Mike Watt- Liquid Joes 

I Am The World Trade Center w/ VHS 

or BETA- Kilby 

Wednesday, June 5 

Sammy Hagar, 

David Lee Roth- Delta Center 

Pick up the new SLUG-Anyplace Cool! 
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MS FILM tS NOT RATED BOTCOMTAINS STfiONG SFXUAL CONTENT AND LANGUAGE NO ONE UNDER 18 Will BE ADMITTED - 


tuesday* June 25th 


THE 

CURVES 

MNP 

featuring 
the former lead singer 
of the Misfits 


MTV2 Tour 

w/ Apex Theory, Lost Prophets, Pressure 4-5 @ Xscape 

Jerry Cantrell 


w/ Comes With The Fall @ Xscap 


crime erefr w 


mss « 

• tuesdaes 

mmm 

• uiednesdaes 

mm&sm 

• thurs. tm sat. 

km® ms® 


Five Iron Frenzy 

w/ Noggin Toboggan @ Xscape 

| American Hi-Fi 

O Toyota MP3 Tour w/ Autopilot Off® Xscape 


7 east • 4800 south 

i block west op state street 


iY LOS CRITICOS TAMBIEN! 


Toyota MP3 Tour w/ Autopilot Off® Xscap 

Lit 

w/ Hometown Hero, Butch Walker @ Xscape 

The Queers 

w/ The Briefs, The Independents @ Area 51 


EBERT & ROE PER 

"(inrUlfliEI lABLEt" ™ay ttprKh 

: *t***K OOCIQI UlSTOlTIOll 

O w/TBA@ Xscape 

| KMFDM 

O featuring PIG, w/16 Volt, kidneythieves ® Xscape 

utahconceris.cotn 

Tlx by phone at1-877-548-3237, online at 
utahconcert&com or @ Gray Whale CD 
and the Heavy Nletal Shop. Xscape and 
Area 51 are private clubs for members 


, CINC SEYMOUR. N£WSDAV . ANDREW JOHNSTON, US WEEKLY CLAUDIA PUMS. USA TODAY 


IIP 








REGISTER TO WIN the 
Y TU MAMA TAMBIEN SOUNDTRACK 
at www.campuscircle.net/IFC 


www.slugmag.com Page 45 








































MAY 2002 


01 - the Catheters 
Leftover Crack 
Walken 

02- Ghost to Falco 

Backwards Moses 
04- Ca rissa's Wierd 
Me My Demon 
the Farewell Bikertde 
05- Hutch & Kathy 
Bad Apple 
08- Boss Martians 
the Corleones 
Drowning By Numbers 
1 1 - the Gloria Record 
the Velvet Teen 
Still Breaking Hearts 
1 2- Slowride (ex Queers) 
Daryl 

Pieces of Eight 
16- Shiner 
Houston 
Jet By Day 


17- 


18 - 


20 - 


21 - 


22 - 


24 


25- 


Ken Stringfellow 
(ex Posies & Bigstar) 
Aden 

Currituck County 
31 Knots 
the Item 
Player Piano 
Rilo Kiley 
Ex Models 
the Seconds 
the Fucking Champs 
Last of the Juanitas 
the Force 
764-Hero 

Dub Narcotic Sound 
System 

Six Parts Seven 
Pinhead Circus 
Deviile 
Sounds End 
John Vanderslice 
Brian Frazer 



26- T ra ok St a r 
V -vast 

Ohubby Bunny 
28- Rx Bandits 

Dynamite Bo y 
the Last Great Li or 
Otoss Reunion 
30- Tim© Spent Driving 



Lm 

Kilby Court is on ALL AGES venue in SIC. Located at 741 s. 330 west. Call 801.320.9887 for show info. 

Ho Rock Star Attitude. 

j 



BEST SLC COMP EVER. 

8 BANDS, 80 MINUTES, 8 BUCKS. 
IN STORES NOW! 


mxj 




iuuiiu identic cam, myauurtr 

c/o Lflw.5Lc.CfiM r! lox want sic. ut an# 
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Fat Wreck Chords Regrets: 


GOOBER PATROL 


fc LAG WAG ON ' 

LESS THAN JAKE 


ffiSplGIMME GIMMES 

Mr l W FX fl 

pll NONUSE 

r ^IfOR; A NAME] f 
2; SjSREW 32 I A; 
SICKOF IT ALL* 
, * SNUFF / ifi 

'STRUTS OUT# 
pWlNGigJjUTTERS 

y TEE^pOLS If 

If TUT 11/ 1 i 


WWW. 
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Sugarhouse 


Crossroads Mall 







Motorola 

V120C 

$49.99 

oner mall In rebote 

mmSm § M 


Audiovox 

$89.99 


Nokia 5170 
$79.99 


HHH 


We Take Trades 

$5-$50ln-StoreCredit. 


817 E. 2100 So. 
801.463.2737 


micaii 




UTAH'S CEUUIAH ACCESSORYlEADJEH. 


50 S. Main 

(across from Footlocker) 

801.521.9045 


























